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Hamburger Bahnhof On Tour: six concerts and performances with Mobile: +49 151 527 51 565

Annika Kahrs and Saddane Afif
presse@smb.spk-berlin.de
With the monthly event series “Hamburger Bahnhof On Tour,” the www.smb.museum/presse
museum is placing a special focus on networking with Berlin cultural
actors for its 30th anniversary: from February to July 2026, Ham-
burger Bahnhof, in collaboration with Freunde* Guter Musik Berlin
e.V., will host six concerts and performances by the Berlin artists
Annika Kahrs and Saddane Afif at the Musikinstrumenten-Museum
SIM, Berliner Medizinhistorisches Museum, Heilige-Geist-Kirche, in
the Roten Salon der Volksbiihne am Rosa-Luxemburg-Platz, KM28,
and the Kantine am Berghain.

From February to April 2026, as part of the exhibition “Annika Kahrs.
OFF SCORE,” a programme will take place providing an overview of her
performances from the past 16 years. Kahrs’ performances question mu-
sical structures as well as factors of music production, performance prac-
tice, and listening habits, challenging virtuosity and traditional formats.
The exhibition at Hamburger Bahnhof shows, until 3 May, 2026, the most
extensive selection of her works at the intersection of art and music to
date. The opening of the series “Hamburger Bahnhof On Tour” on 19
February 2026, will feature Kahrs’ film “Ganz unguiltig, nur ein Versuch”
(2024) at the Musikinstrumenten-Museum, which will be available for free
viewing until 1 March 2026.

From May to July 2026, three further evenings with performances will take
place alongside the exhibition “Sa&dane Afif. Five Preludes,” directly
connected to the works shown in the museum. Afif's works, with their
diverse references to 20th-century art history, initiate a process of obser-
vation and interpretation that involves both participants and viewers. He
invites artists and writers to create poetic commentaries on his works in
their respective languages. These so-called “lyrics” are part of the exhibi-
tion, which is on display until 13 September 2026, and form the starting
point for the performances: on three evenings, a selection of the “lyrics”
written for the exhibited works will be interpreted by musicians and per-
formers from various backgrounds.

PROGRAMME

Tickets for the concerts: 15/ 12 Euro
Advance booking: reservix.de (from end of January 2026)
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Thursday, 19 February 2026

Musikinstrumenten-Museum SIM

Ben-Gurion-Strafle 1, 10785 Berlin FIONA GEUSS
HEAD OF PRESS

6 pm

. . . . « e . » Tel: +49 30 3978 34 16
Opening of the video installation “Ganz ungiltig, nur ein Versuch, Mobile: +49 151 527 51 565
2024
Curt-Sachs-Saal, free admission presse@smb.spk-berlin.de

www.smb.museum/presse

The film “Ganz ungiiltig, nur ein Versuch” takes Anton Bruckner’s (1824—
1896) Symphonie Nr. 0 as a starting point — a work that the Austrian com-
poser himself called “ungliltig.” Annika Kahrs uses this so-called Nullte as
a material and conceptual foundation to explore processes of discarding,
revising, and reinventing. Five musicians play Bruckner’s ‘Nullte’ Sym-
phony in a concert hall. During the performance, the original score chang-
es, as it had previously been manually erased, overwritten, or supple-
mented by young people in various locations of music reception and pro-
duction. Classical interpretation and contemporary forms of composing
merge into a new piece of music. The film will be shown until March 1,
2026, free of charge.

8 pm

Strings, 2010

String quartet

Alone Together, 2016

4 performers, Solistenensemble Kaleidoskop

In “Strings” and “Alone Together,” Kahrs engages with the structure of a
classical quartet and explores its boundaries. In “Strings,” a string quartet
is deliberately taken out of rhythm by having the musicians swap instru-
ments and seats after each movement. In “Alone Together,” a vocal quar-
tet deconstructs a three-minute jazz classic through temporal stretching
and spatial separation into a 30-minute performance — a study of syn-
chrony, autonomy, and collective failure, from which something new
emerges.

Wednesday, 18 March, 2026, 7 pm
Berliner Medizinhistorisches Museum der Charité, Horsaalruine
Virchowweg 16, 10117 Berlin

Score of Symptoms, 2026 (Premiere)
7 performers, Solistenensemble Kaleidoskop

In her new performance “Score of Symptoms,” created for the Solistenen-
semble Kaleidoskop, Kahrs addresses iliness and healing as existential
states. The venue, the impressive Horsaalruine in the Berliner Medizinhis-
torisches Museum, becomes a symbol of wounding and transformation.
Kahrs understands healing not as a return to a former state but as an
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Wednesday, 15 April 2026, 8 pm
Heilige-Geist-Kirche FIONA GEUSS
Perleberger Stral3e 36, 10559 Berlin HEAD OF PRESS
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- . .
the lord loves changes, it’s one of his greatest delusions, 2018 Mobile: +49 151 527 51 565

Whistle choir and organ, Alexander Moosbrugger — Organ
presse@smb.spk-berlin.de
In the performance “the lord loves changes, it's one of his greatest delu- www.smb.museum/presse
sions” at Heilige-Geist-Kirche, Kahrs combines organ playing with a whis-
tle-choir that deconstructs the musical material to exhaustion. Based on
the work “Gay Guerrilla” (1979) by American composer Julius Eastman,
which builds on the Choral “Ein feste Burg ist unser Gott” (before 1529) by
Martin Luther, a multi-layered commentary on change, resistance, and the
symbolic power of musical quotations unfolds. The performance, originally
conceived as a video work, takes place live in a church for the first time —
a site charged with both sacred and political history.

Saédane Afif: FIVE PRELUDES LIVE

Thursday, 28 May, 2026 8 pm
Roter Salon der Volksbiihne am Rosa-Luxemburg-Platz
Linienstrasse 227, 10178 Berlin

The Fountain Archives & Anthologie de I’humour noir

Over many years, Saaddane Afif has researched the reception history of
Marcel Duchamp’s readymade “Fountain” and worked on it in the project
“The Fountain Archives.” Ten of the resulting lyrics were set to music by
the Berlin-based composer and musician Augustin Maurs. They will be
performed with flutes produced specifically for these pieces by Afif. In the
second part of the programme, a selection of the lyrics written for the work
“Anthologie de I'hnumour noir” will be presented, reflecting on themes such
as transience or the museum as a guarantor of art preservation.

Tuesday, 23 June 2026, 8 pm
KM28
Karl-Marx-Strasse 28, 12043 Berlin

The Old & Melancholic Beat Live

Afif wrote the first lyrics in 2004 for the four works in his exhibition “Melan-
cholic Beat” at Museum Folkwang. These four texts, as well as the twelve
lyrics created in 2025 for the work complex “The Old,” will be performed.
The performance “Melancholic Beat Live” is a commissioned work by
Museum Folkwang as part of the exhibition “Saddane Afif. Affiches / Pla-
kate,” Museum Folkwang, Essen, 13 March— 4 October 2026.
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Kantine am Berghain A
Am Wriezener Bahnhof, 10243 Berlin Invalidenstralte 50
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2000 millimétres d’infinis possibles & Live FIONA GEUSS

HEAD OF PRESS
In this two-part programme, the lyrics for the works “2000 millimétres

d’infinis possibles” and “Live” will be performed by musicians working in
the fields of improvised and experimental music.

Tel: +49 30 3978 34 16
Mobile: +49 151 527 51 565

presse@smb.spk-berlin.de
The event series is part of the 30th-anniversary programme of Ham- www.smb.museum/presse
burger Bahnhof. In 2026, Hamburger Bahnhof celebrates its 30th anni-
versary with a programme that spans from the history of the site to the
future: eight special exhibitions, a new collection presentation, as well as
performances and concerts that extend the museum far into the city. The
highlight is the anniversary weekend from November 13-15, when an
international conference on the future of contemporary collection muse-
ums will take place, and the museum will be open continuously for 30
hours.

An event by Freunde* Guter Musik Berlin e.V.
Concept: Ingrid Buschmann, Gabriele Knapstein

in collaboration with

Hamburger Bahnhof — Nationalgalerie der Gegenwart
Musikinstrumenten-Museum SIM

Berliner Medizinhistorisches Museum der Charité

Ev. Heilige-Geist-Kirche-Gemeinde

Roter Salon der Volksbiihne am Rosa-Luxemburg-Platz
KM28

Kantine am Berghain

Made possible by Hauptstadtkulturfonds. With support of FREUNDE der
Nationalgalerie and Hamburger Bahnhof International Companions e.V.
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