Label Texts

1: CONFISCATED — RETURNED — TRANSFERRED — ACQUIRED
Works in the Nationalgalerie up to 1945

LOVIS CORINTH

Portrait of Rosenhagen’s Mother

1899, oil on canvas, A 11 984

IM

In his 1902 article “Munich’s Decline as an Art Capital” that catapulted him to fame, the critic Hans
Rosenhagen (1858 — 1943) accused Bavarian cultural policy of failing to support the Secession
movement and thus losing artists such as Corinth to Berlin. Decades later, the National Socialists
challenged his criticism at the highest level, believing that Munich had thereby successfully rejected
Modernism. Rosenhagen knew Corinth personally. At the age of 68, he parted with this likeness of
his mother. As with his own portrait (A I 994), the picture was created in his Berlin apartment in
1899. Corinth had painted it during a visit to Berlin before he relocated to the city permanently.

1926 ACQUIRED from the private collection of Dr. Hans Rosenhagen, Berlin

1937 NOT CONFISCATED

LOVIS CORINTH
Lotte Roll
1902, oil on canvas, A Il 517

Depicted as a toddler, Lotte was the daughter of Corinth’s friend, the architect Georg Roll. Critics
reacted harshly to the painting. The daily Berliner Tageblatt found it “more than unpleasant.” Only in
Berlin, it exclaimed, were there “snobs who allow themselves to be convinced that the heads of
children must be painted with broad brushes and brooms.” The picture was painted during a stay in
Pomerania, which the artist spent in his friend’s house, while Charlotte Berend was forced to rent a
room in the house opposite—it was the first trip for the couple, who were still unmarried at the time.
Roll sold the child portrait to the Nationalgalerie in 1926, after lending it for the museum’s memorial
exhibition that same year.

1926 ACQUIRED from the private collection of Georg Roll, Greifenberg

1937 NOT CONFISCATED

LOVIS CORINTH
Donna Gravida
1909, oil on canvas, A Il 143

“This will be a magnificent painting,” Lovis Corinth is said to have told his wife while creating this work,
using the heavily pregnant Charlotte Berend as his model. It was the Nationalgalerie’s first acquisition
of a painting by the artist. The seller was Carl Nicolai, who ran his art gallery until 1945 and also



represented Corinth. Later, although not relevant to the provenance of this painting, Nicolai played a
controversial role in the German art market. Beginning in 1933, the gallerist also traded in works from
formerly Jewish-owned collections and worked for the “Flihrermuseum Linz,” the National Socialists’
ambitious museum project, which was fed, not least, by looted artworks.

1916 ACQUIRED on the art market from Carl Nicolai, Berlin

1937 NOT CONFISCATED

CHARLOTTE BEREND-CORINTH
Portrait of the Architect

Hans Poelzig

1926, oil on canvas, A1l 511

Charlotte Berend was a sought-after portraitist, and Hans Poelzig (1869 — 1936) was a leading figure in
modernist architecture in Germany. With this portrait, the painter, who came from a Jewish family,
created a tribute to an architect later defamed by the Nazis as a Communist. The painting was
nevertheless spared during the 1937 confiscation campaign. In Berlin, the artist had apparently been
overlooked. Only one of her works was ultimately seized, in Nuremberg: a portrait of the boxer Adolph
Wiegert. Poelzig’s portrait was acquired by the Nationalgalerie in exchange for one of her still lifes; the
context surrounding its creation remains unknown.

1926 EXCHANGED with the artist

1937 NOT CONFISCATED

CHARLOTTE BEREND-CORINTH
Self-Portrait

with Model

1931, oil on canvas, A 11 909

The 51-year-old painter and her young muse—depicted as taller but similar to her in type—look
directly into the eyes of the person before them. The Nationalgalerie acquired this reinterpretation of
a motif typically dominated by male artists in exchange for a still life. As a Jewish woman and modern
artist, Berend and her works were under constant threat after 1933. But only one picture, Boxer, was
confiscated in 1937 in Nuremberg. Her two paintings in the Nationalgalerie were spared. Self-Portrait
with Model was sent on loan to the USA in 1935, where it was exhibited at the Carnegie Institute of
Pittsburgh as well as in Cleveland and Toledo, Ohio, as an example of modern European art.

1931 EXCHANGED with the artist

1937 NOT CONFISCATED

LOVIS CORINTH

The Trojan Horse



1924, oil on canvas, A |1 488

In 1926, the Nationalgalerie honored the deceased artist with a large memorial exhibition and also
showed this late work on the famous scene from Homer’s lliad. It was subsequently donated to the
collection by his widow, Charlotte Berend, and their children, Wilhelmine and Thomas. After its
confiscation in 1937, the painting was shown at the “Degenerate Art” propaganda exhibition in
Munich. It was returned to the Nationalgalerie in 1939; the reason for this, however, remains unclear.
Of the three works that were returned to the Nationalgalerie during the Nazi regime, it was the most
recent and, like the majority of the 359 confiscated works by Corinth, belonged to his particularly
reviled creative phase after 1911.

1927 DONATED by Charlotte Berend-Corinth
1937 CONFISCATED by the Reich Ministry for Public Enlightenment and Propaganda

1939 RETURNED to the Nationalgalerie

LOVIS CORINTH
Inntal Landscape
1910, oil on canvas, A Il 263

Of the 17 artworks by Corinth confiscated from the Nationalgalerie as “degenerate,” 12 of which were
paintings, three were unexpectedly returned to the collection in 1939, including Inntal Landscape. The
painting entered the museum’s collection in 1918 in exchange for a forest scene by Corinth from 1892,
which had only been purchased a few months earlier as the second painting by the artist acquired by
the museum. The gallerist Karl Haberstock brokered the deal.

1918 EXCHANGED with Karl Haberstock, Berlin
1937 CONFISCATED by the Reich Ministry for Public Enlightenment and Propaganda

1939 RETURNED to the Nationalgalerie

LOVIS CORINTH

The Family of

the Painter Fritz Rumpf
1901, oil on canvas, A |1 596

This family portrait, which was condemned as “degenerate” in 1937, was one of three works by Corinth
returned to the Nationalgalerie in 1939 after confiscation by the Reich Ministry for Public
Enlightenment and Propaganda. It was painted in the family’s Potsdam villa and depicts Margarete
Rumpf with her six children. The father, Corinth’s friend and fellow painter Fritz Rumpf, is absent from
the picture. He was given his own portrait, now in the collection of the Berlinische Galerie. After his
death in 1927, Rumpf’s widow sold the family painting for 12,000 reichsmarks to the Nationalgalerie.

1927 ACQUIRED from the private collection of Margarete Rumpf,

Potsdam



1937 CONFISCATED by the Reich Ministry for Public Enlightenment and Propaganda 1939 RETURNED
to the Nationalgalerie

LOVIS CORINTH
Toledo
1925, oil on canvas, A Il 599

“Work of decadence and Jewish art” was the derogatory label given in the 1939 file documenting this
painting’s transfer to the Nationalgalerie. Was this looted art? No— but it was an act of anti-Semitic
defamation against the artist. Charlotte Berend had painted Toledo on a trip to Spain and sold it to the
Prussian Ministry of Culture in 1929. It hung as decoration in Public Office 324. After the Nazi state
confiscated modern art from museums, official offices followed suit, sorting out works by Jewish
artists, among others, to rid themselves of this now controversial art. The Nationalgalerie was tasked
with storing Toledo—and, in the process, acquired a marvelous work.

1939 TRANSFERRED by the Reich Ministry for Science, Art, and Public Education

LOVIS CORINTH
Hans Rosenhagen
1899, oil on canvas, A 11994

The timing of this acquisition is striking. It took place in the midst of the Second World War, only six
years after Corinth’s works had been confiscated as “degenerate” art, and while some of his works
remaining in the collection were still banned from exhibition. The purchase was organized by the
gallery owners Carl Meder and Wilhelm August Luz, who were well connected in the Nazi cultural
scene. In addition to being an art dealer, Luz was also an official of the Reich Chamber of Fine Arts and
an appraiser for expropriated Jewish property. The art critic Hans Rosenhagen, who had long owned
the painting, died in 1943. Based on current research, it is assumed that the work was sold by his
estate.

1943 ACQUIRED on the art market from Wilhelm August Luz, Berlin



2: CONFISCATED - SOLD — MISSING

Permanent Losses of the Nationalgalerie after 1945
LOVIS CORINTH

Portrait of

Wolfgang Gurlitt

1917, oil on canvas, formerly A 11 616,

today LENTOS Kunstmuseum Linz [Reproduction]

In 1913, Corinth severed ties with his art dealer Paul Cassirer, who was replaced by the young Wolfgang
Gurlitt. He managed the Galerie Fritz Gurlitt since 1907. For Corinth, he sold paintings and drawings,
and published prints as well as the catalogue raisonné of Corinth’s works in this genre. The picture
shows him at the age of 29 in his Berlin apartment. 11 years after it was painted, he sold this picture
to the Nationalgalerie, where it was confiscated in 1937. After it remained unsold at the Fischer auction
in Lucerne 1939, Gurlitt bought back his own portrait. Wolfgang’s cousin Hildebrand Gurlitt was one
of the art dealers commissioned by the Nazis to “liquidate degenerate art.”

1928 ACQUIRED on the art market from Galerie Fritz Gurlitt
1937 CONFISCATED as “degenerate art”

1939 SOLD

LOVIS CORINTH

Georg Brandes

1925, oil on canvas, formerly A1l 611, today KMSKA —
Royal Museum of Fine Arts Antwerp

[Reproduction]

This is the last portrait that Corinth painted. His friend, the 83-year-old Danish philosopher and critic
Georg Brandes (1842 — 1927), was anything but satisfied with the result. When he learned of Corinth’s
death, he is said to have remarked it was punishment for having created such a wretched portrait of
him. It was painted on April 4, 1925, as noted along the upper edge of the canvas, during a visit by
Brandes to Berlin. Did the expressionism of the work or the Jewish family background of the Dane
portrayed lead to its confiscation? The Nazi criteria no longer played a role in the work’s “liquidation.”
At the Fischer auction of 1939, the Royal Museum in Antwerp won the bid and acquired the painting.

1927 ACQUIRED from the private collection of Charlotte Berend-Corinth
1937 CONFISCATED as “degenerate art”

1939 SOLD

LOVIS CORINTH

Flora



1923, oil on canvas, formerly A 11 383,
today Hamburger Kunsthalle [Reproduction]

In April 1923, the Nationalgalerie expanded its holdings of modern art through an exchange: in addition
to Corinth’s late version of his “Flora” motif, it acquired six additional oil paintings, including two by
Otto Mueller, and two watercolors by Max Pechstein. In return, the Galerie Paffrath—then in its third
generation of family ownership—was given a painting by the Disseldorf- based Genre painter
Benjamin Vautier. It remained a favorable deal until the works were confiscated in 1937. Later
Hildebrand Gurlitt sold Flora to the cigarette manufacturer, art patron, and Nazi Party donor Hermann
Flirchtegott Reemtsma, who gave it to the collector Heinrich Miiller. In 1972, an attempt to reacquire
the painting for the Nationalgalerie failed because of the price.

1923 EXCHANGED on the art market with the
Galerie Paffrath, Diisseldorf
1937 CONFISCATED as “degenerate art”

1940 SOLD

LOVIS CORINTH

Self-Portrait with a Straw Hat

1923, oil on canvas, formerly A 11 409,
today Kunstmuseum Bern [Reproduction]

In March 1924, the Nationalgalerie received a letter from Lovis Corinth in which he demanded the
remaining balance of $500 for his Self-Portrait of July 21, 1923. In August 1923, $1,000 had already
been paid to him, according to a receipt in the Central Archive. The number 6,000,000,000 is inscribed
on the back of the painting, possibly representing the amount in marks during the hyperinflation of
1923, which also explains the payment in dollars. The inventory records the painting as acquired in
exchange— and elsewhere notes “Galerie Stern, Disseldorf”. However, it was not an exchange. In
1923/24, the Nationalgalerie sold eight paintings and two sculptures to the gallery in order to raise the
money for the Self-Portrait.

1923 ACQUIRED from the artist
1937 CONFISCATED as “degenerate art”

1939 SOLD

LOVIS CORINTH

Ecce Homo

1925, oil on canvas, formerly A 11 682,
today Kunstmuseum Basel [Reproduction]

Corinth’s late masterpiece fell victim to the first wave of confiscations in 1937 and was presented in
the Munich exhibition “Degenerate Art.” In Corinth’s case, the defamation he faced sparked
widespread criticism, leading to the removal of his paintings from later venues of the exhibition. In



contrast, the liquidation of Ecce Homo proved successful for the art dealers Hildebrand Gurlitt and Karl
Buchholz, who sold the painting along with 13 works by other artists to the Kunstmuseum Basel. In
West Germany, this image of Christ bound became a symbol of artistic oppression under National
Socialism: e.g., as the cover image of the book “Kunstdiktatur im Dritten Reich” (Art Dictatorship in the
Third Reich) by Paul Ortwin Rave, a former staff member of the Nationalgalerie.

1929 ACQUIRED from the private collection of
Charlotte Berend-Corinth
1937 CONFISCATED as “degenerate art”

1939 SOLD

LOVIS CORINTH

Cowshed

1922, oil on canvas, formerly A 11 684,

today Stedelijk Museum, Amsterdam [Reproduction]

This painting entered the collection in exchange for a still life by Corinth. After it was confiscated, it
was entrusted to the art dealer Bernhard A. Bohmer from Glistrow in order to “liquidate” it. As the
war made it impossible to sell the work at a profit, Béhmer stored the painting with the aim of selling
it after the war. This did not come to pass. When the Soviet army crossed the Oder in 1945, B6hmer
took his own life. The Corinth painting later passed from his estate to the Galerie Abels in Cologne,
which sold it to the Stedelijk Museum in Amsterdam in 1954.

1927 EXCHANGED with Charlotte Berend-Corinth
1937 CONFISCATED as “degenerate art”

1954 SOLD

LOVIS CORINTH

Child in Bed

1924, oil on canvas, formerly A 11 487,
Private Collection [Reproduction]

After the collapse of the German Empire in 1918, the national art policy changed in the new republic
and opened up to modernism. The Prussian Ministry of Culture now began providing financial support
to the Nationalgalerie for acquisitions that had not previously received funding. For example, Corinth’s
painting Baby—as the picture was titled at the time—was acquired for 20,000 RM. In addition,
Charlotte Berend donated The Trojan Horse to the collection. Of the 12 paintings by Corinth that were
confiscated for being “degenerate,” six were offered at auction by the Swiss Galerie Fischer in Lucerne,
with proceeds intended for the German Reich. Child in Bed was among the lots that went unsold at
the auction.

1926 ACQUIRED from the private collection of Charlotte

Berend-Corinth by the Ministry of Science,



Art, and Public Education for the Nationalgalerie
1937 CONFISCATED as “degenerate art”

1939 SOLD

LOVIS CORINTH

Portrait of C. Becker

1889, oil on canvas, formerly D.B.14,
wartime loss [Reproduction]

The Portrait of C. Becker entered the Nationalgalerie as part of one of the largest art deals during the
Nazi era. In 1935, the Dresdner Bank sold around 4,400 artworks to the Prussian state, including
paintings, sculptures, prints, furniture, and decorative arts, which had been entrusted to the bank as
collateral for loans. Among the borrowers were many Jewish businesspeople, including the Munich
gallery owner Anna Caspari, whose gallery inventory had once included this work by Corinth. The
provenances of works from the Dresdner Bank holdings that still exist today have been under
investigation at the Central Archive since 2018. The Portrait of C. Becker has been missing since 1945
and is considered a wartime loss.

1935 ACQUIRED by the Prussian state from the art holdings of the Dresdner Bank and transferred to
the Staatliche Museen zu Berlin, previously owned by Anna Caspari, Munich

1945 MISSING

LOVIS CORINTH

Peasant Round Dance

1895, oil on canvas, formerly A 11 1000,
wartime loss [Reproduction]

Until the 1930s, this painting by Corinth was likely owned by the Munich Masonic Lodge “In Treue
Fest,” to which Corinth had once belonged. The lodge was banned in Nazi Germany. It is not known
when or how the painting left the lodge’s possession, or whether this occurred under coercion. The
Nationalgalerie acquired it in 1943 from the auction house of Hans W. Lange. The Berlin art expert was
complicit in the system of persecution, plunder, and violence under National Socialism and also sold
works with tainted provenances. Peasant Round Dance presumably burned in the anti-aircraft flak
tower near Berlin Zoo, where more than 1,200 artworks had been stored. More than 400 of them
perished in the flames of 1945.

1943 ACQUIRED on the art market from Hans W. Lange

1945 MISSING



3: ACQUIRED — TRANSFERRED — DONATED

New Acquisitions by the Nationalgalerie in East and West after 1945
LOVIS CORINTH

Cesare Borgia (Arthur Kraft)

1914, oil on canvas, A lll 741

Arthur Kraft, shown here as a Renaissance prince, was the owner of the painting until 1932. The Berlin
fashion entrepreneur’s art collection was sold at auction in 1932, presumably after his death, including
Cesare Borgia along with other works by Corinth. In 1984, the press celebrated the rediscovery of the
painting, which had been forgotten for decades behind a wardrobe. Opposition arose in West Berlin:
the heirs of an alleged owner disputed this provenance account. However, no further claim was made
against the Nationalgalerie after 1989, and the question of ownership has never been resolved. The
provenance of the work remains under investigation.

1984 ACQUISITION of the Nationalgalerie through the GDR’s

state-controlled art trade

LOVIS CORINTH
Woman in a Rose-Trimmed Hat
1912, oil on canvas, A 11 1033

The Nationalgalerie in East Berlin acquired this painting in 1952 from the West Berlin art dealer Herbert
Klewer. It remains unknown how he came into possession of the work. In 1932, it was probably owned
by Anna Stoessel- Hamburger of Berlin. After 1933, her Jewish family background led to her
persecution by the Nazi regime, and in 1942, shortly before facing deportation, she took her own life.
Her elder daughter was murdered in Auschwitz. Her younger daughter succeeded in emigrating. After
the war, this daughter successfully applied for restitution, although the painting was not part of the
proceedings. Whether her mother still owned it after 1933 remains unclear.

The provenance is still under investigation.
1952 ACQUIRED on the art market from Herbert Klewer, West

Berlin, for the Nationalgalerie in East Berlin The museum has reported the work to the Lost Art
Database on suspicion of Nazi-era persecution-related seizure.

LOVIS CORINTH
Maternal Love
1911, oil on canvas, A lll 316

In late 1953, Poland surprised the GDR with the gift of 117 paintings by German artists, including works
by Menzel, Bocklin, and two by Corinth. The works allegedly came from private collections in the
former eastern territories of Germany. Following a logistical tour de force, the exhibition “German
Painting: A Gift of Friendship from the Polish People to the German People” opened in the Pergamon
Museum just 10 days later. It subsequently came to light that most of the works had belonged to the



Silesian Museum of Fine Arts in Breslau, an institution which no longer existed in what was now
Wroctaw, Poland. The Breslau museum acquired Maternal Love shortly after it was painted in 1911.

1954 TRANSFERRED by the Ministry of Culture for the Nationalgalerie in East Berlin as part of the Gift
of Friendship from the Polish People’s Republic to the GDR

LOVIS CORINTH
Portrait of Max Halbe
1917, oil on canvas, A lll 317

The Portrait of Max Halbe also entered the Nationalgalerie from Poland in 1953. The Silesian Museum
of Fine Arts in Breslau (Wroctaw) had acquired it in 1923. Poland expected an equivalent gesture in
return for the generous donation of 117 paintings, which came as a complete surprise to the GDR.
Polish officials had hoped for works by Polish artists or art objects that had been confiscated in Poland
during the German occupation beginning in 1939. When the search for such works in the museums of
the GDR was unsuccessful, the GDR presented its Polish neighbor with an electron microscope in 1954.

1954 TRANSFERRED by the Ministry of Culture for the Nationalgalerie
in East Berlin as part of the Gift of Friendship from

the Polish People’s Republic to the GDR

LOVIS CORINTH
Magdalene Weeping
1911, oil on canvas, A Ill 758

This acquisition in November 1989 may be considered one of the last purchases by the Nationalgalerie
in East Berlin before German reunification. The seller lived in West Berlin and was part of the group of
heirs to the estate of painter Wilhelm Wagner from Bad Saarow, who had owned the painting by 1926
at the latest. This situation— heirs in the West, estate in the East—led, after lengthy proceedings, to a
ruling that two works, including the Corinth, could not be exported under the GDR’s Act on the
Protection of Cultural Property. The sale to the Nationalgalerie was approved, and the proceeds were
used to cover expenses and inheritance tax.

This provenance is currently under further investigation.
1989 ACQUIRED for the Nationalgalerie in East Berlin from the

private collection of Marianne Herzog, West Berlin

LOVIS CORINTH
Samson Blinded
1912, oil on canvas, A Il 668

This painting had been on loan to the Nationalgalerie in East Berlin since 1958 from William Kenmore,
formerly Willi Kahnheimer, who as a Jew had fled from the Nazis to London in 1935. The painting had



previously been declined by West Berlin. Due to a shortage of foreign currency, the GDR was unable
to purchase the work until Kenmore’s widow threatened to sell it in 1979. Kunstund Antiquitdten
GmbH, a state-run export company in the GDR that sourced hard foreign currency, issued credit for
the purchase price of 150,000 DM, but demanded a repayment of 170,000 DM—an amount that could
only be raised by selling a total of 11 paintings. It was the first time the GDR consigned museum objects
to an auction at Christie’s in London.

1980 ACQUIRED by the Nationalgalerie in East Berlin from

Carlotta Kenmore, London

CHARLOTTE BEREND-CORINTH
Chess Players in Lovis Corinth’s Sickroom in Amsterdam in 1925
1925 - 30, oil on canvas, NG 4/82

In 1925, Charlotte Berend began this painting, which shows her painter-husband in his sickbed, and
presumably herself playing chess with their 16-year-old daughter Wilhelmine (1909 — 2001). Corinth,
who had been in poor health since suffering a stroke in 1911, had fallen seriously ill while traveling in
Holland and died of pneumonia in Zandvoort near Amsterdam on July 17, 1925. Berend did not
complete the painting until five years later in Berlin, when she dated it 1930. It remained in the family
until well after her death in 1967.

1982 DONATED to the Nationalgalerie in West Berlin by
Thomas Corinth and the Kunsthaus Lempertz, Cologne,

from the artist’s estate

LOVIS CORINTH

Portrait of

the Artist’s Son Thomas
1921, oil on canvas, B 549

The first owner of the portrait, Erich Goeritz, joint owner of the Chemnitz hosiery manufacturer G. &
S. Goeritz, donated the painting to the Chemnitz Municipal Art Collections in 1922; even after moving
to Berlin, he remained strongly attached to them. In 1934, the Jewish Goeritz family emigrated to
England. The painting was confiscated from the museum in 1937 for being “degenerate” and
transferred to a depot at Schénhausen Palace in Berlin, where selected art dealers were authorized to
take artworks for sale abroad. Bernhard A. Béhmer from Glistrow acquired the painting. After the war,
it reappeared in Berlin and was acquired for the Galerie des 20. Jahrhunderts through the Galerie
Grosshennig.

1962 ACQUIRED by the State of Berlin for the Galerie des 20. Jahrhunderts through the Galerie
Grosshennig, Disseldorf; since 1968 on permanent loan to the Nationalgalerie in Berlin West



LOVIS CORINTH
SchloRfreiheit in Berlin
1923, oil on canvas, B 123

This view of SchloRfreiheit (palace square) had previously been shown at the Nationalgalerie on two
occasions: Corinth’s widow lent it to the 1926 memorial exhibition, and from 1928 to 1933, their son
Thomas deposited it with the museum, along with 35 other paintings, for safekeeping. In 1933, the
family transferred many works from Corinth’s estate to the Kunsthaus Ziirich, which lead to an
exhibition at the Kunsthalle Basel in 1936. Charlotte Berend-Corinth emigrated to Italy in 1932 and
ultimately to the USA in 1939, as she increasingly faced persecution as a Jew and a painter. The picture
reached New York safely, along with many other works from Basel. The purchase for Berlin was
completed in 1955 through the Galerie Grosshennig.

1955 ACQUIRED for the Galerie des 20. Jahrhunderts by the State
of Berlin through the Galerie Grosshennig, Disseldorf;
since 1968 on permanent loan to the Nationalgalerie in

Berlin West

LOVIS CORINTH
Morning
1900, oil on canvas, NG 48/86

Painted in Berlin around 1900, this picture initially remained in the artist’s possession. It was later
acquired by the painter and art collector Oskar Moll, a former student of Corinth from Breslau
(Wroctaw). Moll’s art collection consisted primarily of works by Corinth and Henri Matisse. Moll was
one of the most important Corinth collectors of the early 20th century. In 1923, he lent the painting to
the Nationalgalerie for a Corinth exhibition. During the Second World War, Moll lost most of his
collection when it was destroyed while in storage. However, Moll had already sold Morning in 1928,
and it remained in a private collection in Bremen until 1986.

1986 ACQUIRED by the Nationalgalerie in Berlin West on the art market from Graphisches Kabinett
Wolfgang Werner, Bremen

Self-Portrait
at the Easel
1919, oil on canvas, B 1075

He had had enough of masks and role-playing. After Corinth had often dressed up as a knight or
bacchanal and depicted himself in exaggerated poses, his later self-portraits became more settled. This
mature portrait shows him as a 60-year-old painter at work, next to his easel and a table covered with
brushes and papers. The dedication at the top right reveals the provenance: the artist gave this
painting to his then 10-yearold daughter Wilhelmine as a late Christmas present in 1918. The State of
Berlin acquired it from her in 1976 and transferred it to the Nationalgalerie in West Berlin on
permanent loan.



1976 ACQUIRED by the State of Berlin from the private collection of Wilhelmine Corinth; since 1976
on permanent loan to the Nationalgalerie in West Berlin

LOVIS CORINTH
The Painter Leistikow
1900, oil on canvas, B 84

This painting also belongs to the holdings of the “Gallery of the 20th Century,” which was established
by the Magistrate of Greater Berlin in 1947 to compensate for the losses suffered by Berlin’s museums
as a result of the “Degenerate Art” campaign. Ludwig Justi, Director of the Nationalgalerie until 1933
and General Director of the State Museums from 1946, stood at its helm. The division of Germany in
late 1948 also affected the gallery’s holdings acquired up to that point, prompting Adolf Jannasch to
start anew in West Berlin. In just a few years, he managed to purchase three works by Corinth. These
included this canvas showing the painter Walter Leistikow, a friend of Corinth’s, at work, which had
remained within Leistikow’s family.

1954 ACQUIRED from a private collection by the State of Berlin for the Galerie des 20. Jahrhunderts;
since 1968 on permanent loan to the Nationalgalerie in West Berlin



4: REACQUIRED — DONATED — SAFEGUARDED
Works at the Nationalgalerie until the Present
LOVIS CORINTH

Pink Roses

1924, oil on canvas, FNG 41/83, formerly A |l 434

Lucerne, June 30, 1939, afternoon: 125 modernist works by 39 artists confiscated from German
museums came under the hammer of auctioneer Theodor Fischer. Corinth was represented with 15
paintings, the largest number by any single artist. Almost half of his paintings came from the
Nationalgalerie. Among 350 auction attendees, 40 bidders participated, including international
museums. Pink Roses fetched 11,500 Swiss francs, with the proceeds going to the German Reich,
specifically to support its war economy. The painting passed into private hands in Switzerland and from
there onto the Munich art market in the 1980s, where it was reacquired for the Nationalgalerie in West
Berlin.

1924 ACQUIRED from the artist
1937 CONFISCATED as “degenerate art”

1983 REACQUIRED on the art market from the Galerie Arnoldi-Livie, Munich by the Verein der Freunde
der Nationalgalerie for the Nationalgalerie in West Berlin

LOVIS CORINTH
Lake Walchen with Larch
1921, oil on canvas, NG 16/60, formerly A 1l 366

Lake Walchen, located 80 kilometers south of Munich, was one of Corinth’s signature artistic subjects.
He owned a house there beginning in 1919 and produced around 60 paintings featuring this motif. The
Nationalgalerie acquired the painting from Galerie Arnold, Dresden, in 1921. In 1937, the picture was
confiscated and sold by the art dealer Karl Buchholz to a collector in Oslo, Norway, but it was
reacquired for the Nationalgalerie in West Berlin in 1960.

1921 ACQUIRED on the art market from Galerie Arnold, Dresden

1937 CONFISCATED as “degenerate art” 1960 REACQUIRED on the art market from Interkunst, Munich,
by the State of Berlin for the Nationalgalerie in West Berlin

LOVIS CORINTH
The Hairdresser
1915, oil on canvas, NG 27/13

Charlotte Berend-Corinth was having her hair done for an evening party, a scene that inspired Corinth
to create a “momentary study.” There are only a few known details from the history of this painting.
It was likely in the Silesian Museum of Fine Arts in Breslau (Wroctaw) until 1945, and then turned up
in the National Museum in Warsaw. In 1958, it was exhibited in Munich and possibly owned by the art
dealer Wolfgang Gurlitt. It remains unclear how it found its way there during the Cold War. In 1966,



the Stroher family—owners of Wella, a company specializing in hair care products—acquired The
Hairdresser on the art market. The provenance of the work is still under investigation.

2013 DONATED by Wella, subsidiary of Procter & Gamble Service GmbH

LOVIS CORINTH
Pieces of Armor in the Studio
1918, oil on canvas, NG 7/92 [Reproduction]

In 1914, Corinth portrayed himself as a knight in armor for an impressive self-portrait. Four years later,
following the First World War—that catastrophe of war, with its millions of victims, on his mind—he
painted only empty, broken pieces of armor lying idly on the ground. The painting was one of the works
in his estate that came to the USA with his widow. Charlotte Berend-Corinth was forced to flee the
Nazis because of her Jewish background, and she emigrated to the USA in 1939. Pieces of Armor in the
Studio entered the art market in 1958 and was acquired for the National Gallery in 1992. The painting
is currently being shown in the exhibition “Modern Art and Politics in Germany 1910 — 1945” in Fort
Worth (Texas), Albuquerque (New Mexico) and Minneapolis (Minnesota).

1992 ACQUIRED on the art market from the Graphisches Kabinett Kunsthandel Wolfgang Werner KG,
Bremen, from funds donated by Dr. Otto and Mrs. llse Augustin, Berlin (in memory of William Guenther
Vogel, Berlin)

LOVIS CORINTH
Eleonore von Wilke
1907, oil on canvas, F.V. 111, third-party ownership

This portrait shows the wife of the lawyer and writer Dr. Adolf von Wilke, a long-time friend of Corinth.
It later became part of the collection of Dr. Ismar Littmann, a Jewish attorney in Breslau (Wroctaw). In
1935, the painting was offered for sale at the auction house of Max Perl in Berlin under the erroneous
title Countess Finkh, under which it has since frequently appeared in publications. It was consigned by
the Heimann Bank of Breslau; it is, however, unclear when the bank acquired it. In 1937, it belonged
to the collection of the Silesian Museum of Fine Arts in Breslau. In 1952, a Berlin family handed it over
to the State of Berlin, which placed it in the trusteeship of the Stiftung PreuRischer Kulturbesitz. Its
provenance is still under investigation.

1952 TRANSFERRED through the Galerie des 20. Jahrhunderts for the Nationalgalerie in West Berlin;
since 1975 held in trust by the Stiftung PreuRischer Kulturbesitz

SAFEGUARDED



Busts of Lovis Corinth

FRITZ KLIMSCH

Portrait of Lovis Corinth

1906, bronze, B 1l 53, third-party ownership

The Nationalgalerie in East Berlin received this bronze in 1949 through a transfer from the Berlin
Department for the Restitution of Artworks, which was charged with saving endangered and unclaimed
artworks and cultural artifacts after the end of the war in 1945. In the 1920s, the Berend-Corinth family
owned a cast of this bronze, which is now considered lost. It is unclear how many casts of this work
exist or whether this could be the same cast. It has not yet been possible to determine the previous
owners or where that bronze was recovered. The work is catalogued as third-party property. The
provenance of the artwork is still under investigation.

1949 TRANSFERRED by the Department for the Restitution of Artworks, Berlin; provenance unknown

SAFEGUARDED

GEORG LESCHNITZER
Lovis Corinth
1917 (cast 1917), bronze, B 11l 215

The Nationalgalerie presented a plaster model of this bust during Corinth’s memorial exhibition in
1926. It then had the work cast in bronze by the Berlin foundry Noack in consultation with the artist.
The order, which was agreed by telephone, prompted the Fritz Gurlitt Gallery, which held the rights to
sell the bust, to intervene. Gurlitt took offense and threatened legal action. The unwitting
Nationalgalerie was ultimately forced to accept this original cast in order to defuse the conflict. It was
not until 1983 that this work was inventoried from “old depot holdings,” with the result that the
collection now owns two versions of the portrait bust.

1927 ACQUIRED on the art market from the Galerie Fritz Gurlitt

1937 NOT CONFISCATED

GEORG LESCHNITZER
Lovis Corinth
1917 (cast from 1927), bronze, B 1472

A plaster model of this bust was shown at the major Corinth exhibition at the Nationalgalerie in 1926.
Subsequently, with the artist’s permission, the collection ordered this bronze cast, for which only the
production costs of 175 reichsmarks were charged. The cast mark refers to the Noack foundry in Berlin-
Friedenau. However, as the Galerie Fritz Gurlitt held the rights to the work, they had been
inadvertently bypassed. It would seem, as compensation, another version was acquired from Gurlitt,
which is why the Nationalgalerie now holds two casts of the bust: this copy from 1927, and another
from 1917.

1927 ACQUIRED from the Noack foundry in Berlin-Friedenau in agreement with the artist



1937 NOT CONFISCATED

EDWIN SCHARFF
Portrait of Lovis Corinth
1923/1924, bronze, B 11l 121, third-party ownership

This bronze by Edwin Scharff was not re-inventoried in the Nationalgalerie in East Berlin until 1970 as
third-party property with the note “previous owner unknown”; however, it can be traced back to 1951
from an inventory list. The previous owners have not yet been identified. Before 1945, at least one
cast was owned by the artist Edwin Scharff himself, who had been branded “degenerate.” Four other
casts of this bronze are now in international museums, but the edition size is not known. Without
further evidence—such as a specific date or signatures on the object, and auction catalogues
referencing such marks—it is often impossible to clarify the provenance of individual casts. The work
is catalogued as third-party property.

1970 RE-INVENTORIED; provenance unknown

SAFEGUARDED



5: DRAWINGS — WATERCOLORS - PRINTS

Lovis Corinth in the Kupferstichkabinett of the Staatliche Museen zu Berlin
LOVIS CORINTH

Lowenbriicke

1919, drypoint, 34-1966

When it comes to the landscape genre in Lovis Corinth’s oeuvre, the motif of Lake Walchensee holds
a prominent place. But even before that—for the first time in 1916— the Berlin Tiergarten attracted
his attention. It was within walking distance for the artist and his family, who lived in KlopstockstralRe
in the city’s Hansaviertel district. Many of Corinth’s prints depicting the Tiergarten cannot be clearly
pinpointed in terms of topography. The motif of the Léwenbriicke (Lion Bridge), with its animal
sculptures cast by August Borsig in 1838, is an exception.

1966 ACQUIRED from a private collection by the Galerie Wolfgang Gurlitt, Munich, for the
Kupferstichkabinett in West Berlin

LOVIS CORINTH
Portrait of Friedrich Ebert
1924, drypoint (proof), 112-1924

In 1938, shortly after being confiscated as “degenerate art,” this work and more than 20 other prints
by the artist entered the national socialist “Collection for Contemporary History” on the
documentation of the “decay period” at Schénhausen Palace, Berlin. By 1944 at the latest, it was in
the custody of the art dealer Bernhard A. Béhmer in Giistrow, who took his own life in May 1945. In
July 1949 it returned to the Kupferstichkabinett in East Berlin. The etching, which shows the Reich
President smoking a cigar at a window, was executed in his Berlin apartment. Ebert was adamant
about being depicted standing, as he felt a seated posture was less than flattering.

1924 DONATED by the artist to the Kupferstichkabinett
1937 CONFISCATED as “degenerate art”

1949 RETURNED to the Kupferstichkabinett, East Berlin

LOVIS CORINTH

The Standard Bearer
(3rd state)

1920, drypoint, 112-1938

Barely a year after the campaign to confiscate “degenerate art,” two works by Corinth found their
way to the Kupferstichkabinett from the extensive print collection of Cologne entrepreneur Heinrich
Stinnes (1867 — 1932), as evidenced by the red stamp on this sheet. The unknown donor had
purchased the works at auction in May from the Berlin antiquarian and print dealer Reinhold Puppel.
The print was mounted on cardboard for standard storage in the depot and embossed with the
museum’s stamp in use at the time. The swastika at its center was removed after 1945. The blue



pencil inscription identifying the sheet as a proof from the Leipzig publisher E. A. Seemann is
particularly striking.

1938 DONATED anonymously to the Kupferstichkabinett

LOVIS CORINTH

Thomas in a Rowboat

(Plate 3 from Bei den Corinthern)
1919, drypoint, 210-1921,13

Donations from publishers and galleries were not uncommon and usually supplemented previous
purchases. Given the scarcity of funds, this was a way to expand —or even complete—a museum’s
holdings of an artist’s works on paper. In the 14-sheet portfolio Bei den Corinthern (At the
Corinthians), Corinth places the focus on his family and his personal life. The motif of his son,
Thomas, rowing on Lake Walchensee had already been taken up by his wife Charlotte a year earlier.
In 1899, Corinth had depicted his friend, the painter Fritz Rumpf, as a rower. From 1913 onward, E. A.
Seemann Verlag published numerous etchings and lithographs by the artist. 1921 DONATED to the
Kupferstichkabinett by the E. A. Seemann Verlag, Leipzig

1937 NOT CONFISCATED

LOVIS CORINTH

In the Studio

(Plate 12 from Bei den Corinthern)
1919, drypoint, 210-1921,1

In this studio portrait, Corinth included his wife Charlotte, who often served as a nude model and
subject in his paintings. At the time, Charlotte Berend-Corinth was compelled to significantly curtail
her own artistic work as a painter due to her husband’s stroke in December 1911.

1921 DONATED to the Kupferstichkabinett by the E. A. Seemann Verlag, Leipzig

1937 NOT CONFISCATED

LOVIS CORINTH

lo with the Cloud

(1st version)

1920, lithograph, AM 47-1958 (b)

The lithograph addresses a troubling scene from Greek mythology: It depicts lo, daughter of the river
god Inachus, being violated by Zeus disguised as a cloud of mist. The sheet was confiscated in the art
collection of Kénigsberg (now Kaliningrad) in 1937 as “degenerate” and transferred to Schonhausen
Palace in Berlin, where artworks deemed “internationally salable” were stored. In 1940, the Glistrow
art dealer Bernhard A. B6hmer acquired the work. After his suicide, it became part of his estate and



was held by the Rostock City Museums from 1947 to 1949. In 1949, Kurt Reutti, who had worked for
the Central Office for the Registration and Care of Works of Art since 1945, placed it in the care of
the Nationalgalerie.

1949 TRANSFERRED to the Nationalgalerie, East Berlin;

1958 incorporated into the collection of the Kupferstichkabinett, East Berlin

LOVIS CORINTH
Fritz Rumpf Rowing on the Heiliger See in Potsdam
1899, pencil, KdZ 27084

According to the date, this drawing was made on November 6, 1899. It is, however, unlikely that the
artist and his model—lightly dressed and casually smoking a cigar—were on Potsdam’s “Holy Lake” at
that time of year. No painting of Fritz Rumpf (1856 — 1927) —artist, collector, and patron—depicting
him rowing is known to exist, only his 1901 portrait, now in the Berlinische Galerie. Rumpf, who had
commissioned Corinth to paint his family (see room 1.16), ordered the construction of a Neo-
Baroque brick villa in Potsdam in 1894/95, which became an important meeting place for artists and
writers.

1990 ACQUIRED from the private collection of Barbara Rumpf, Bad Honnef, for the
Kupferstichkabinett, West Berlin

LOVIS CORINTH
Study for the Painting “Portrait of Wolfgang Gurlitt”
1917, black chalk, KdZ 29388

This drawing was a preparatory study for the painting (see room 1.15) that was later confiscated
from the Nationalgalerie in 1937. Wolfgang Gurlitt (1888 — 1965) took over in 1907 the gallery and
publishing house, which was founded by his father Fritz Gurlitt (1854 — 1893) in Berlin in 1880. In
addition to Corinth, he represented Oskar Kokoschka and Alfred Kubin. From 1945, Wolfgang Gurlitt
continued to operate the gallery under his own name in Munich. In 1947, he contributed his private
collection to the founding of the New Gallery of the City of Linz (now Lentos Kunstmuseum Linz). He
served as the institution’s director until 1956. The gallery bore his name until it emerged that, as an
art dealer, he had been involved in Nazi art policy.

2003 ACQUIRED on the art market from the Galerie Arnoldi-Livie, Munich, for the
Kupferstichkabinett

LOVIS CORINTH
Self-Portrait at the Window
1922, black lithograph crayon, NG 29/70

As with many modern artists, the self-portrait played an important role for Corinth. While his Self-
Portrait with Full Beard, Drawing was in the Nationalgalerie in East Berlin, the West Berlin
Nationalgalerie long lacked a drawn self-portrait of the artist. Self-Portrait at the Window was



acquired from Corinth’s daughter, Wilhelmine, for the museum. She had studied painting—partly
with her mother—as well as acting in Berlin. Labeled a “quarter- Jew,” she was dismissed from the
Darmstadt State Theater in 1933 and banned from working, but continued to live in Hamburg until
1948, when she moved to New York to join her mother and brother. She was married to the engineer
Hans Klopfer from 1952 to 1962.

1970 ACQUIRED from the private collection of Mine Corinth-Klopfer, New York, for the
Nationalgalerie, West Berlin, from funds donated by the Bank fiir Handel und Industrie

LOVIS CORINTH
Female Nude, Seated on a Chair
undated, charcoal, SZ Corinth 1

This drawing was the first by Corinth to enter the Nationalgalerie’s Drawing Collection. The Berlin art
dealer Paul Cassirer sold the drawing. He had played a key role in supporting Hugo von Tschudi,
Director of the Nationalgalerie, in his efforts during the late 1890s to promote French modern art—
against the will of the Kaiser. The nude drawing came from an auction held by Cassirer in 1916, which
comprised 278 works from the art collection of the Konigsberg (Kaliningrad) insurance broker Otto
Herrmann Claass (1849 — 1934), including 59 drawings by Corinth. Claass sold his collection in order
to provide financial support to his hometown.

1916 ACQUIRED on the art market from Paul Cassirer for the Nationalgalerie (Drawing Collection)

1937 NOT CONFISCATED

LOVIS CORINTH
Portrait of Charlotte Berend-Corinth
ca. 1904, charcoal, SZ Corinth 7

In the year of Corinth’s death, 21 works entered the Nationalgalerie Collection, including this early
portrait of Charlotte Berend-Corinth, which was made on green paper. As the work’s identification
number reveals, only six drawings by the artist were in the collection at the time. (He was already
much better represented in the Kupferstichkabinett’s holdings of prints). Like sheet SZ Corinth 1 (in
this room), this charcoal drawing also comes from an auction held by Paul Cassirer, who sold “The
Collection of a Southern German Art Lover” (according to the catalogue title) on March 3/4 1925.

1925 ACQUIRED on the art market from Paul Cassirer for the Nationalgalerie (Drawing Collection)

1937 NOT CONFISCATED

LOVIS CORINTH
Lake Walchen Landscape
1925, watercolor, SZ Corinth 27

The only landscape watercolor by Corinth in the Kupferstichkabinett’s collection is this winter view of
Lake Walchensee, a subject that became commercially successful for the artist in the 1920s. With its



many shades of blue, the picturesque work has a nocturnal character despite the sun in the sky. It
was painted in January 1925 at the “Corinther” (Corinthian) House in Urfeld. When the work entered
the Nationalgalerie’s collection in September 1925, the artist had only been dead for a few weeks.
The ministry acquired the work at the spring exhibition of the Berlin Secession. In 1924, it had
already purchased Corinth’s painting Child in Bed (see room 1.15).

1925 TRANSFERRED by the Ministry of Art, Science, and Public Education to the Nationalgalerie
(Drawing Collection)

1937 NOT CONFISCATED

LOVIS CORINTH
The Trojan Horse (Study for the Painting in the Nationalgalerie)
1924, chalk, SZ Corinth 31

In addition to the donation of Lovis Corinth’s late painting The Trojan Horse by Charlotte Berend-
Corinth and her children, the large preparatory drawing was also gifted to the Nationalgalerie by his
widow. The convergence of painting and drawing in the museum’s collection policy becomes clear
here: the compositional study, which deviates from the final painting in some details (e.g., the
absence of the boats in the foreground and the position of the horse), offers insight into the creative
process behind the work. Like the lithograph lo with the Cloud, the drawing testifies to Corinth’s
enthusiasm for subjects from classical mythology.

1927 ACQUIRED from the private collection of Charlotte Berend-Corinth for the Nationalgalerie
(Drawing Collection)

1937 NOT CONFISCATED

LOVIS CORINTH
Self-Portrait with Full Beard, Drawing
1882, lithograph crayon, SZ Corinth 36

Until 1932, this early self-portrait by Corinth was owned by the Jewish glove and stocking manufacturer
Max Berger (1862 — 1936) in Chemnitz. He was an art collector and a member of the Chemnitz art
association Kunstverein Kunsthitte. 1932 his company was forced to declare bankruptcy. Three years
later the Chemnitz notary Curt Rothe, acting as trustee, sold the work— along with other works on
paper—to the Nationalgalerie.

1935 ACQUIRED from the private collection of Curt Rothe, Chemnitz, for the Nationalgalerie (Drawing
Collection)

1937 NOT CONFISCATED

LOVIS CORINTH
Crucifixion

1923, lithograph crayon, SZ Corinth 37



This drawing remained in the artist’s possession until his death and then passed to his widow, who
gave it to Karl Buchholz’s gallery on commission in April 1937. There it was acquired by the
Nationalgalerie. Herself an artist, Charlotte Berend-Corinth, who had been living in Italy for several
years, faced persecution because of her Jewish origins and ultimately emigrated to the USA via
Switzerland in 1939. As part of a research project on the provenance of the Drawing Collection
between 1933 and 1945, the work was critically examined and a claim for restitution was filed. The
search for Berend-Corinth’s heirs is ongoing.

1937 ACQUIRED on the art market from the Galerie Karl Buchholz, Berlin, for the Nationalgalerie
(Drawing Collection)

1937 NOT CONFISCATED

The museum has reported the work to the Lost Art Database on suspicion of Nazi-era persecution-
related seizure.

LOVIS CORINTH
Seated Female Nude, from the Left
1916, brush in black, SZ Corinth 46

In October 1935, Baron Eduard von der Heydt (1882 — 1964) donated this nude drawing by Corinth to
the Nationalgalerie. In return, he received the painting “Composition QXX” by Laszlo Moholy-Nagy,
which had been held by the Freunde der Nationalgalerie since 1930. Two additional drawings by
Corinth, listed in the Freunde der Nationalgalerie’s inventory, likewise entered the collection on this
occasion as gifts from Von der Heydt. Von der Heydt, who came from Elberfeld, is a controversial
figure due to his involvement in National Socialism. In 1958, he donated Moholy-Nagy’s painting to
the Von der Heydt Museum in Wuppertal.

1935 EXCHANGED with Eduard von der Heydt for the Nationalgalerie (Drawing Collection)

1937 NOT CONFISCATED

LOVIS CORINTH
Son Thomas in a Rowboat (in the Tiergarten)
1918, drypoint, 179-2024

One of Berend-Corinth’s few etchings is the depiction of her thirteen-year-old son, Thomas (1904 —
1988), rowing in Berlin’s Tiergarten, where a rental boat stand was located on the New Lake, just as it
is today. As the rather clumsily executed print shows, drypoint etching was not a strong point of the
artist, who had produced lithographs of the dancer Anita Berber, for example, with great delicacy
around the same time. Compare this with the etching by Lovis Corinth (in this room), executed in
1919 at Lake Walchen, which also features the theme of Thomas rowing. Berend-Corinth dedicated
and gifted the sheet to her son.

2024 ACQUIRED on the art market from the Galerie Thomas, Munich (Donated by the Christoph
Miiller Stiftung, Berlin)



LOVIS CORINTH
Wilhelmine Corinth Reading
ca. 1920, pencil, SZ Berend-Corinth 1

As had been the case a year earlier with the Portrait of Hans Poelzig (see room 1.16), Charlotte
Berend-Corinth exchanged this drawing in June 1927 for a sheet with the subject of a reclining
female nude. The Nationalgalerie had only recently acquired it in March of the same year from a Dr.
Albert Heppner in Berlin for 20 reichsmarks. Simultaneously, two new nude drawings, still in a
conventional academic style, were donated to the museum by the artist, including Reclining Nude
Girl (in this room). The drawing acquired in the exchange is far more interesting, especially as this
depiction of her daughter Wilhelmine reading in bed is far more personal.

1927 DONATED by the artist to the Nationalgalerie (Drawing Collection)

1937 NOT CONFISCATED

LOVIS CORINTH
Reclining Nude Girl
ca. 1926, pencil, SZ Berend-Corinth 3

A total of four drawings by Charlotte Berend-Corinth can be found in the Kupferstichkabinett today.
Three of these works were added to the Drawing Collection of the Nationalgalerie in March (one
acquisition from a private collection in Berlin) and June 1927 (two donations from the artist),
followed by a final sheet in 1961. The motif of the female nude would continue to occupy the artist in
the painting school she founded in 1927. With the death of her husband, her own artistic production
came to a standstill once again. Instead, her focus was on the memorial exhibition at the
Nationalgalerie and preliminary work on the catalogue raisonné of Lovis Corinth’s paintings.

1927 DONATED by the artist to the Nationalgalerie (Drawing Collection)

1937 NOT CONFISCATED



