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Objects in the display cases 

 

 

 
 

Post Journal of the Nationalgalerie, 1939 
 
The Nationalgalerie’s historical post book documents the 
return of three previously confiscated paintings to the 
Nationalgalerie in 1939. Under entry number 328, it reads, 
“Minister returns the paintings ‘Inn[tal] Landscape,’ 
‘Rumpf Family,’ and ‘The Trojan Horse’ by Corinth to the N-
G.” The entry also indicates when an official report should 
be available: “After the end of the war.” The historical post 
book remains the only surviving record of the return of 
three works confiscated in 1937 to the Nationalgalerie. 
Central Archive, Staatliche Museen zu Berlin, 
SMB-ZA, I/NG Postjournal 1939 
 

 
 

Photographic Documentation of the Artworks 
Confiscated as “Degenerate” in the Depot at 
Schönhausen Palace, Berlin, 1938/39 
 
In 1938/39, some of the artworks confiscated a year earlier 
as “degenerate art” were classified as “internationally 
salable” and stored in a depot at Schönhausen Palace, 
Berlin, then inventoried and photographically 
documented. This included nine paintings by Lovis Corinth 
from the Nationalgalerie. In 1961, the art historian 
Eberhard Roters worked as a research assistant on the 
photographic and archival material on the “Degenerate 
Art” Campaign preserved at the Nationalgalerie in West 
Berlin. Today, this photo documentation bears his name 
and can be found in the Central Archive of the Staatliche 
Museen zu Berlin. 
 
– Portrait of Wolfgang Gurlitt, 1917, Roters List 103 
– Lake Walchen with Larch, 1921, Roters List 108, 
again part of the Nationalgalerie’s holdings 
– Portrait of the Artist’s Son Thomas, 1921, Roters List 109 
– Cowshed, 1922, Roters List 112 
– Self-Portrait with a Straw Hat, 1923 Roters List 116 
– Pink Roses, 1924, Roters List 119, 
again part of the Nationalgalerie’s holdings 
– Flora, 1923, Roters List 120 
– Child in Bed 1924, Roters List 121 
– Ecce Homo, 1925, Roters List 125 
Central Archive, Staatliche Museen zu Berlin, 
SMB-ZA, V/Sammlung “Entartete Kunst” 
und Kronprinzenpalais, Folder 64, “Roters Liste.” 
 



 
 

Paul Ortwin Rave: Kunstdiktatur im Dritten Reich (Art 
Dictatorship in the Third Reich), West Berlin, 1949 
 
Paul Ortwin Rave (1893–1962) was director of the 
Nationalgalerie from 1937 to 1950. In 1949, he wrote one 
of the first publications on Nazi art policy and the 
“Degenerate Art” Campaign. The cover of the first edition 
features Corinth’s Ecce Homo, which was confiscated from 
the Nationalgalerie in 1937. The iconic painting 
underscores Rave’s portrayal of both the art and museums 
as victims. That National Socialism also found supporters 
and profiteers within museums themselves is left 
unmentioned in his book. 
Academy of Arts, Berlin 
 

 
 

Harry Fischer List: Inventory of the “Degenerate Art” 
Campaign, 1941/42 
 
The “Harry Fischer List” is the definitive inventory of 
artworks confiscated by the National Socialists from 
German museums as “degenerate.” The list was compiled 
in 1941/42 by Rolf Hetsch, an art historian and official of 
the Reich Ministry for Public Enlightenment and 
Propaganda. It is named after the art dealer Harry Fischer, 
who owned a complete copy. These excerpts list the 17 
works by Corinth that were confiscated from the 
Nationalgalerie, including drawings, some of which were 
incorrectly recorded as prints, and 28 works on paper 
seized from the Kupferstichkabinett. 
 
Specifications following the order of the columns: 
– List Number 
– Artist’s Surname 
– Impound Number in Brackets 
– Short Title of Work 
– Medium: ÖL = Oil Painting, A = Watercolor, G = Drawing, 
D = Print 
– Current Status: Names of Art Dealers or Buyers and 
“Liquidation” Status: B = Inventory of the Reich Ministry 
for 
Public Enlightenment and Propaganda, K = Commissioned, 
T = Exchanged, V = Sold, X = Destroyed, R = Returned 
– Currency: Price of the Work in US Dollars, Swiss Francs, 
or Reichsmarks 
 
The complete list: www.vam.ac.uk 
 

http://www.vam.ac.uk/


 
 

Paul Ortwin Rave: Report on Visiting the “Degenerate 
Art” Exhibition in Munich, July 21 and 22, 1937 
 
Paul Ortwin Rave (1893–1962) became Director of the 
Nationalgalerie in 1937—the fourth person to hold this 
position after the National Socialists took power, after 
Ludwig Justi, Alois Schardt, and Eberhard Hanfstaengl fell 
out of favor and were dismissed. In 1937, Rave visited the 
“Degenerate Art” exhibition in Munich and criticized the 
inclusion of Corinth’s works, among other things. He kept 
his report under lock and key; the document was 
preserved in his estate. 
Central Archive, Staatliche Museen zu Berlin, 
SMB-ZA, IV/NL Rave 95 
 

 
 

Visitors to the “Degenerate Art” Exhibition, 1937, Gallery 
Space in Munich’s Hofgarten 
 
To the left are Corinth’s paintings Child in Bed, Ecce Homo, 
and The Trojan Horse, which were confiscated from the 
Nationalgalerie, alongside two of his landscape paintings. 
In the background: Franz Marc’s now-lost painting The 
Tower of Blue Horses, and on the right, Wilhelm 
Lehmbruck’s Large Kneeling Woman. On the wall appears 
an anti-intellectual and anti-Semitic slogan in Nazi jargon: 
“Decadence is being exploited for literary and commercial 
gain.” 
Central Archive, Staatliche Museen zu Berlin, 
SMB-ZA, V/Fotosammlung Entartete Kunst, Munich 1937 
no. 127, Photo: Arthur Grimm 
 

 
 

View of the International Exhibition of Paintings, 
Pittsburgh, 1935, with Charlotte Berend’s Painting “Self-
Portrait with Model” 
 
Although Self-Portrait with Model had been removed from 
the exhibition space and official holdings of the 
Nationalgalerie since 1935 due to the artist’s Jewish 
heritage, it was still shown in Pittsburgh. Even before the 
exhibition traveled on to Cleveland and Toledo, it had 
already been seen by 126,000 visitors. 
Central Archive, Staatliche Museen zu Berlin, 
SMB-ZA, V/Sammlung Künstler_Berend-Corinth, 
Photo: Anonymous 
 



 
 

Homer Saint-Gaudens, Director of the Carnegie Institute, 
Pittsburgh, to the Nationalgalerie on November 8, 1935 
 
Barely two years before the National Socialists launched 
their assault on modern art in German museums, Charlotte 
Berend’s painting Self- Portrait with Model was loaned to 
the Carnegie Institute of Pittsburgh, in no small part at the 
artist’s own initiative. The exhibition showcased 
international artworks and traveled to several US cities. 
According to the Director of the Carnegie Institute, “Self-
Portrait by Ms. Berend [...] furthers the high artistic 
standard of the German section.” 
Central Archive, Staatliche Museen zu Berlin, 
SMB-ZA, I/NG 37 
 

 
 

List of Works of “Decadent and Jewish Art,” 1939 
 
In line with National Socialist art policy, public institutions 
also removed modernist art from their holdings, especially 
works by Jewish artists. The Reich Ministry of Education 
transferred its art collection to the Nationalgalerie, 
including Toledo by Charlotte Berend. During the Weimar 
Republic, its predecessor institution, the Prussian Ministry 
of Culture, had actively promoted contemporary artists 
through purchases. The title of this file reveals both the 
denigration of modernism and the anti-Semitic agenda 
behind it. 
Central Archive, Staatliche Museen zu Berlin, 
SMB-ZA, I/NG 949 

  


