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Berlin, 8 July 2025 
 
Hamburger Bahnhof – Nationalgalerie der Gegenwart  
Delcy Morelos. Madre 
11 July 2025 – 25 January 2026 
 
EXHIBITION TEXTS 
 
Delcy Morelos. Madre 

For her first institutional exhibition in Germany, Delcy Morelos (b. 1967 in 
Tierralta, Colombia; lives and works in Bogotá, Colombia) has created the 
site-specific installation Madre at Hamburger Bahnhof. Comprising clay, 
soil, straw, hay, cinnamon, cloves, buckwheat, chia seeds and honey, this 
monumental work radiates warmth, scent and earthy density. Spanning 
half of the Kleihueshalle, Madre invites visitors into close proximity, offer-
ing an intense physical and sensory encounter. 

The installation reflects on the maternal qualities of earth: its role as a 
source of life and a place of return. Morelos uses organic materials to 
evoke memory, ritual and transformation. Her practice resonates with Jo-
seph Beuys’s concept of social sculpture, where art shapes social and 
spiritual life. In her work, Morelos centres decay, renewal and the cyclical 
rhythms of nature. 
 
Madre is intimate yet monumental, grounded yet transcendent. It conjures 
earth as a living, maternal force: sensuous, political and full of life. 
 
Materiality 
 
Morelos created this installation on site over the course of several weeks, 
weaving clay, water and soil over a base of wood, iron and straw. Her me-
ticulous, hands-on process embodies labour, care and time. The artist 
works with natural materials. She chooses them not only for their texture 
and scent but for their cultural, spiritual and political significance. Like Jo-
seph Beuys, who used organic matter to convey warmth and energy, Mo-
relos treats materials as living forces. Central to her practice is the con-
nection between natural materials and maternal forms. Through its scale 
and sensory presence, the dark, fragrant, womb-like form of the installa-
tion stirs memories of physicality, childhood, ritual and the earth. Visitors 
are invited to walk into the three entrances of Madre and spend quiet mo-
ments there, listening to the earth. 
 
Spirituality 
 
This large-scale installation draws on sacred ancestral traditions and 
knowledge from the Americas, the Amazon and the world. For Morelos, 
earth is not inert matter but a living, sentient presence: a maternal force 
capable of holding, cleansing and healing. The materials from which this 
structure is constructed carry their own energies and memories, inviting 
communion with something beyond the visible. Invoking Pachamama, the 
Earth-Mother in Inca mythology, Morelos offers a vision of the earth as 
sensuous and powerful, grounded in Indigenous beliefs and ancestral 
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knowledge. Her work centres these ways of knowing to create spaces for 
connection across political, spiritual and ecological realms. 
 
Community 
 
The artist was born in Tierralta, Colombia — a place marked by immense 
biodiversity and decades of armed conflict. Indigenous communities have 
been particularly affected, facing the loss of lives, livelihoods and cultural 
identity. Morelos understands violence against people and violence 
against the earth as inseparable. Her work is rooted in global political and 
historical conditions; in landscapes, conflicts and communities. Her instal-
lations, shaped by lived experience, create spaces for remembrance and 
resistance. For Morelos, soil is never neutral: it bears the traces of strug-
gle and survival, weaving together past and present, grief and renewal. 
The structure of Madre is as fragile as the ecosystem we inhabit.  
 
Cosmovision 

The installation Madre is grounded in Andean and Amazonian cosmovi-
sions, and the ancestral worldview of the Incas, an Indigenous people 
who built a powerful empire in pre-colonial South America, long before the 
arrival of Europeans in the late 15th century. At its core is the idea of unity: 
all life is connected and follows the rhythms of nature. Humans seek har-
mony with the cosmos, the earth and each other. Using her hands to work 
closely with soil, Morelos treats the earth not as material to shape, but as 
a collaborator. Her installations often recall spaces such as wombs, tombs 
and temples, which invite stillness and closeness to the earth. These 
forms carry a kind of knowledge that is passed through the body by scent, 
touch and movement. Visitors moving around the monumental work can 
become part of this worldview and open themselves to the installation’s 
quiet, embodied knowledge. 

Profundis  

Profundis takes its name from a chapel in a Sevillian monastery where 
Delcy Morelos previously installed an earlier version of this work. The 
word, meaning “from the depths,” resonated with the artist – not just for its 
spatial connotations but for its emotional and spiritual ones. The work 
comprises a intimate passage of dark, damp, fertile earth, evoking both 
the mystery and richness of what lies beneath the surface. Its triangular 
entrance, a geometric abstraction, dissolves into shadow. Light is slowly 
absorbed by darkness, drawing the viewer inward. For Morelos, depth is 
not only a measure of space but a condition of attention, like the focused 
stillness of meditation. Though the work cannot be physically entered, it 
asks to be entered imaginatively by the mind, the senses, the spirit. 


