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EXHIBITION TEXTS 

 

Kulturforum Berlin, Neue Nationalgalerie 

Christoph Schlingensief. Deutschlandsuche ´99 

from 2 May 2025 

 

SEARCHING FOR GERMANY 

 

In 1999, Christoph Schlingensief (1960-2010) was invited by MoMA PS1 

to come to New York City, where he carried out the action Deutschland 

versenken (Sinking Germany) at the Statue of Liberty. The date of the 

action, November 9, 1999, was deliberately chosen, referencing signifi-

cant historical events in Germany, such as the November Pogrom (1938) 

and the fall of the Berlin Wall (1989). Schlingensief staged a ritual perfor-

mance, or in his words “action”, where he knelt before the statue, recalling 

former Chancellor Willy Brandt's historic Warsaw kneeling. He then threw 

an urn containing the symbolic "ashes of Germany" and a suitcase filled 

with 99 everyday German objects into the Hudson River-marking the 

symbolic end of Germany as it approached the new millennium. 

 

The center of this presentation marks the work Deutschland versenken 

from 1999, which will stay in the collection as a generous donation from 

Aino Laberenz of the Christoph Schlingensief Estate. The work Deutsch-

land versenken shows Schlingensief in the streets of New York City, hold-

ing a sign. We see him standing outside on the famous staircase of the 

Metropolitan Museum of Art, at the bustling Times Square intersection, 

and in front of the Goethe-Institut in New York City. The work is a part of 

his larger project Deutschlandsuche '99 (Searching for Germany '99), of 

which the first parts consisted of a theater tour through several German 

cities. Inspired by Richard Wagner's opera Der Ring des Nibelungen (The 

Ring of the Nibelung), the project sought a modern version of Siegfried – 

a hero for a reunited, globalized Germany. The end of the 20th century 

saw a rise in right-wing tendencies in Germany, prompting Schlingensief 

to reflect on the country's identity in relation to its fascist past. The final act 

took place in the desert of Namibia, blasting Wagner's music one last time 

amid the remnants of German colonialism. 

 

Christoph Schlingensief's work spanned various media, including film, 

theater, opera, television, conceptual, installation and performance art. 

Schlingensief became known for his boundary-pushing approach to art, 

often blending shock value with deep political commentary. His works ex-

plored themes of nationalism, identity, and the troubling aspects of Ger-

man history, challenging societal norms and cultural complacency. His 

approach was also deeply interwoven with ethical and moral concerns, 

which he also addressed in his books on themes such as death, fear, ill-

ness, exclusion, and faith. 

 

Neue Nationalgalerie extends its gratitude to Aino Laberenz, who is in 

charge of Christoph Schlingensief‘s estate, for her generous donation to 



 

 
Taking photographs is permitted solely for the current press coverage of the exhibition/event. 
For any other use of your photographs, you are required to clarify issues of copyright and 
usage rights separately and in advance. You are responsible for obtaining further rights (e.g. 
copyrights for works of art portrayed, personal rights etc.). 
 
 page 2/3 

NEUE NATIONALGALERIE 

 

Potsdamer Straße 50 

10785 Berlin 

 

MARKUS FARR 

HEAD OF PRESS 

 

Phone: +49 266 4234 02 

Mobile: +49 151 527 53 886 

 

presse@smb.spk-berlin.de 

www.smb.museum/presse 

the collection of the museum. Additional support provided by Galerie 

Crone, especially Markus Peichl. 

 

My felt, my fat, my rabbit – 48 hours of survival for Germany, 1997 

On 30 and 31 October 1997, Christoph Schlingensief performed the thea-

ter action My felt, my fat, my rabbit – 48 hours of survival for Germany at 

documenta X in Kassel. In front of the Orangerie, he put up a poster with 

the words "Kill Helmut Kohl", which quickly attracted the attention of pass-

ers-by. They alerted the police, who wanted to remove the poster. How-

ever, Schlingensief snatched it from them, which led to an increased po-

lice presence and ultimately to the arrest of him and the actor Bernhard 

Schütz. After their personal details had been established, they returned to 

the art space HybridWorkSpace of the Berlin Biennale as guests in Kassel 

for a theatre action. There they continued the action by continuously 

showing a video of the arrest until the evening. Political, social and cultur-

al issues were discussed in this space. 

 

CHANCE 2000, 1998 

Parallel to the 1998 German federal elections, Christoph Schlingensief 

founded his own political party, CHANCE 2000, with the Wahlkampfzirkus 

(campaign circus) at the Volksbühne's Prater on March 13, 1998, aiming 

to connect art and life. CHANCE 2000 adopted the rules of election cam-

paigning and was an attempt to make "the invisible people of society visi-

ble." Initially called the Party of the Last Chance with the slogan “Failure 

as a Chance,” it sought to give everyone the opportunity to stand as a di-

rect candidate by choosing the name combination "Chance Müller" or 

"Müller Chance," thereby allowing individuals to vote for themselves. At 

the same time, the party exposed political mechanisms by making no 

promises-and precisely because of this, it aimed to appeal to everyone. 

The motto was: "Vote for yourself!" The shared goal of all involved was to 

"make politics artistic and art political." Therefore, the Party of the Last 

Chance was not only a political project but also part of Schlingensief's 

radical action art. What mattered was the action itself. 

 

As part of the Baden im Wolfgangsee campaign, Schlingensief invited six 

million unemployed people to swim together in Lake Wolfgang – the lake 

on whose shores was then-Chancellor Helmut Kohl's holiday home in 

Sankt Gilgen. The aim of the campaign was to raise the water level to 

such an extent that Kohl's vacation home would be flooded. 

 

Please love Austria, 2000 

In 2000, for the first time since the Second World War, a party considered 

to be on the extreme right at the time, FPÖ, entered government in Eu-

rope. Shortly afterwards, Christoph Schlingensief staged his protest with 

the Bitte liebt Österreich (Please love Austria) campaign in Vienna. As 

part of the Wiener Festwochen (Vienna Festival), he placed a container 

with twelve asylum seekers directly in front of the Vienna State Opera. 

Under the provocative banner “Ausländer raus!” (Foreigners out!), viewers 

were able to vote online daily to decide which resident should be "deport-

ed". The container, a reference to the TV (RTL2) format Big Brother, was 

monitored live by cameras around the clock. Blue FPÖ flags waved on it, 
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while recordings of speeches by the then FPÖ chairman Jörg Haider were 

played repeatedly over loudspeakers. Tourists were encouraged to take 

photos-so that they could see at home what was going on here in Austria. 

The campaign led to heated political debates, public hostility, loud 

demonstrations and repeated attacks from right-wing and left-wing groups 

– including attempted fire attacks and the storming of the container. Ac-

cording to Schlingensief, almost one million users took part in the online 

votes. FPÖ politicians and the Kronen Zeitung newspaper filed lawsuits. 


