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Berlin 6 September 2023 

 

PRESS RELEASE 

Hamburger Bahnhof – Nationalgalerie der Gegenwart 

Invalidenstraße 50/51, 10557 Berlin 

Tue, Wed, Fri 10 am – 6 pm, Thur 10am – 8pm, Sat – Sun 11 am – 6 pm 

 

Nadia Kaabi-Linke. Seeing Without Light 

8 September 2023 – 7 April 2024 

A special exhibition of the Nationalgalerie – Staatliche Museen zu Berlin  

Opening: Thursday, 7 September 2023, 7 pm 

 

Over the last two decades, Berlin based artist Nadia Kaabi-Linke has 

been uncovering the traces of violence that exist in our society. Her solo 

show at Hamburger Bahnhof features several works that relate directly to 

the city of Berlin. Born to a Tunisian father and a Ukrainian mother, the 

artist has developed two new creations that are central to this presenta-

tion: Blindstrom for Kazimir and Bud’mo. The works confront historical 

erasure and examine the role of censorship and violence in Central Eu-

rope‘s art and political history. In addition, the exhibition features two site-

specific works, Platform 69 and Die Alte Mauer (The Old Wall), both of 

which respond to the history of Hamburger Bahnhof, and the architecture 

of the exhibition space.  

 

Upon entering, the visitor is greeted by a spatial installation that the artist 

has created specifically for the exhibition. Titled Blindstrom for Kazimir, 

this ostensibly simple intervention comprising black and white rectangles 

on the walls is based on the Spezfond, a collection of paintings censored 

by the Soviet authorities in the 1920s and 1930s. This past episode of 

cultural oppression is chillingly echoed in the current Russian attacks on 

Ukrainian cultural sites and collections since the Russian invasion of 

Ukraine in February 2022. 

 

The theme of destruction is picked up in the next work. A large-scale 

painting, Sepulchre, hangs down from the ceiling against a backdrop of 

string curtains. It is a life-size transfer print of a gravestone from a Berlin 

cemetery that carries the traces of fighting from the Second World War. 

 

The connection to Berlin underpins several works in the exhibition, the 

artist’s largest solo to date in Berlin. The triptych Am Hegelplatz, These 

Goddamn Boys All Stealing, and Mistake Out – Friedrichstadt, are works 

that take as points of departure specific locations in the city, through 

which the artist reveals the traces of historical events that have become 

almost invisible over time. 

 

Two additional works bearing a connection to Germany were especially 

created for the exhibition. At the center of the exhibition, the video installa-

tion Bud’mo (a Ukrainian popular toast that roughly translates to “let us 

be”) transports visitors to the so-called partisan forest Chornyi Lis (black 

woods) and the Bronetskyi forest in Galicia, Ukraine. It refers to historical 

connections and partly forgotten or hidden overlaps of Ukrainian, German, 

and Russian history. The installation Platform 69 consists of two benches 

that the artist transformed into objects that look like instruments of torture. 
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One bench is installed at the end of the exhibition space, the other one in 

the inaccessible garden at the back of Forum Hamburger Bahnhof. The 

work references platforms 69, 81, and 82 at the neighboring, now defunct 

Moabit freight station where, during National Socialism, more than 30,000 

people were rounded up and sent away to various ghettoes and extermi-

nation camps. 

 

The artist’s inquiry into layers of invisible histories is not confined to Berlin. 

In one of the installations, Under Standing Over Views, the visitor is invit-

ed to walk underneath a large suspended map of the United Arab Emir-

ates, where the artist lived from 1990 to 1995. It is made of hundreds of 

differently colored and shaped fragments of paint that the artist collected 

from walls across several cities. Towards the beginning of the show, a 

work titled Fatima commemorates the artist’s Tunisian grandmother and 

the women of her generation, while at the end, the sculpture Salt and 

Sand directly references the history of British Colonial rule in India.  

 

The exhibition architecture is in some ways a response to the title Seeing 

Without Light. The space is divided by thread curtains that simultaneously 

provide visibility and invisibility, clarity and blurriness. The permeable cur-

tains can be read as a metaphor for Kaabi-Linke’s conception of history as 

a temporal dimension that is at once absent and present in the layers of 

our lives. They allow for glimpses and perspectives that appear soft and 

ephemeral. Behind this seemingly calm surface, however, are the traces 

of violence that determine all of the artist’s works. 

 

Through her multifaceted artistic practice, Nadia Kaabi-Linke subverts the 

regiments of power that are meant to police bodies, borders, and social 

structures. Through a variety of critical lenses – feminist, postmodern, and 

postcolonial, just to name a few – she continues to expose a wide range 

of injustices, both past and present, that impact the conditions of our hu-

man existence.  

 

Public Programming: 

 

December 7, 2023 

Conversation with Ukrainian director Alina Matochkina  

 

Berlin-based, Ukrainian filmmaker speaks about her documentary ADA. 

35 years under Concrete, a riveting portrait of the two prominent Ukrainian 

artists Ada Rybachuk and Volodymyr Melnichenko and their long journey 

of love and resilience. 

 

January 25, 2024 

Panel discussion: “Echoes of History: Overlapping Histories, Jewish-

Ukrainian-German, during World War II” 

 

The talk explores two massacres that took place in Ukraine during the 

Second World War. The incidents are referenced in Bud’mo, a video in-

stallation that Nadia Kaabi-Linke created for her exhibition at Hamburger 

Bahnhof, featuring a film that the artist shot in March 2023 in Ukraine. The 

work questions the mechanisms that designate individuals and nations as 

the heroes, villains or victims of history. 
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In collaboration with the Ukrainian Institute and Goethe Institut Ukraine. 

 

March 7, 2024  

Panel discussion: “Echoes of Absence: Tragedy, Resilience, and Redis-

covery in Ukrainian Art” 

 

The talk connects Nadia Kaabi-Linke’s Blindstrom for Kazimir, a new work 

that deals with historical erasure, to current attacks on Ukrainian art and 

culture since the Russian invasion in February 2022. It is based on the 

Spezfond, a collection of paintings that was censored by the Soviet au-

thorities during the 1920s and 1930s, which is now housed at the National 

Museum of Art in Kyiv, Ukraine. 

 

In collaboration with the Ukrainian Institute and Goethe Institut Ukraine. 

 

Freunde der Nationalgalerie and the Burger Collection Hong Kong kindly 

support the exhibition. 


