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Pan Daijing (b. Guiyang, China) lives and works in Berlin. She is an artist 
and composer who primarily engages with performance, installation, 
sound and moving images in her practice. Drawing on the capacity of mu-
sic to exceed the limits of language and distort the passage of time, Dai-
jing’s work seeks to communicate physical, psychological and sonic 
depths, and to invoke a collective experience of solitude. Often realised as 
architectural interventions, her works pressurize the boundaries between 
forms and between the alive and inanimate to create enveloping, sensory 
environments to be inhabited. Daijing’s artworks have been commissioned 
by and exhibited internationally at institutions such as Tate Modern, Lon-
don; 14th Gwangju Biennale; Tai Kwun Contemporary, Hong Kong; the 
13th Shanghai Biennale; Martin Gropius Bau, Berlin; and the Biennale of 
Moving Image, Geneva. Her musical work has been presented at venues 
and festivals such as Barbican Center, London; Elbphilharmonie, Ham-
burg; Sonar Festival, Barcelona; and Kraftwerk, Berlin among many oth-
ers. 
 
Dan Lie (b.1988) is trans-nonbinary, and is currently based in Berlin. 
Building on legacies of migration and queer studies, Daniel Lie’s work 
demonstrates how abjection can be a tool of subversion and expansion. 
Their practice celebrates natural cycles of transformation and the many 
interdependent exchanges that structure ecosystems. A fundamental as-
pect of Daniel Lie’s practice is their desire to develop works which de-
center human agency and subjectivity. Working in collaboration with forc-
es they term “other-than-human beings,” such as bacteria, fungi, plants, 
animals, minerals, spirits, and ancestors, Lie creates site- and time-
specific works that can be experienced through multisensory channels. By 
giving visibility to materials that morph, decay, and evolve, Lie’s ecosys-
tems highlight the intimate yet expansive coexistences among diverse 
beings, acknowledging our shared and continuous participation in the pro-
cesses of living, dying, and decomposing. Recent solo exhibitions include 
New Museum, NY; Casa do Povo, São Paulo; group exhibitions include 
Singapore Biennale 2022, 58th Carnegie International; Solar dos Abacax-
is, Rio de Janeiro; Osage Foundation, Hong Kong; 14th Yogyakarta Bien-
nale; MuseumsQuartier, Vienna. 
 
Hanne Lippard (NO/DE), born in 1984 in Milton Keynes, GB, lives and 
works in Berlin. Lippard’s practice explores the voice as a medium. Her 
education in graphic design informs how language can be visually power-
ful; her texts are visual, rhythmic, and performative rather than purely in-
formative, and her work is conveyed through a variety of disciplines, pre-
dominantly sound-installations and performance. Her most recent perfor-
mances and exhibitions include The Myths and Realities of Achieving Fi-
nancial Independence at CCA, Berlin (2022) Le language est une peau, 
FRAC Lorraine, Metz (2021) Contact, Mood, Share at MHKA, Antwerp, 
(2021) X, Frac des Pays de la Loire, Carquefou (2020) RIBOCA2, Riga 
(2020) ART 4 ALL, Hamburger Bahnhof, (2020) Our present, Museum fur 
Gegenwartskunst, Siegen (2020) Parades for FIAC, Palais de la Décou-
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verte (2019), Art Night London (2019) Goethe in the Skyways, Minneap-
olis, (2019), n.b.k. Neuer Berliner Kunstverein, Berlin, (2019) Nam June 
Paik Award 2018, Westfälischer Kunstverein, Münster (2018), Ulyd, 
Kunsthall Stavanger, Stavanger and FriArt, Friboug (2018) 
 
James Richards (b. 1983 Cardiff, Wales) lives and works in Berlin. 
Known for his provocative and visually seductive moving-image works that 
collage together a wide range of source material – such as intimate home 
movies, archival footage, television signals, and rich musical soundtracks 
– James Richards’s work addresses the relentless flow of imagery that 
has come to define the 21st century, carving out a space where personal 
politics and digital materiality might meet. Concurrent with filmmaking, 
Richards has presented numerous exhibition projects informed through 
archival research as well as through ongoing collaborative exchanges with 
other artists. Solo exhibitions include INTERNAL LITTER, Isabella 
Bortolozzi, Berlin (2022) When We Were Monsters, Haus Mödrath Raum 
für Kunst (2021) Alms for the Birds, Castello Di Rivoli, Turin (2020); 
SPEED, Künstlerhaus Stuttgart w/ Leslie Thornton (2018); Ache, Cabinet, 
London (2019); Requests and Antisongs, ICA, London (2016); Crossing, 
Rodeo London (2016); Crumb Mahogany, Bergen Kunsthall (2016); 
James Richards, Kunstverein München (2015). In 2017 Richards repre-
sented Wales at the 57th Venice Biennale, and he was shortlisted for the 
2014 Turner Prize. 


