BROKEN MUSIC Vol. 2_LIVE

Thursday, April 20, 2023, 8:30pm

Sven-Ake Johansson

Das Telefonbuchstiick fur zwei Gelbe Seiten (1989)

The Telephone Book Piece — for two Yellow Pages (1989)

Sven-Ake Johansson, West Berlin telephone books

Sechs Klavierstuicke im Barocken Stil (2021)

Six Piano Pieces — in the Baroque Style (2021)

Simon James Phillips, piano

Konzert flir 10 + 1 Eierschneider fur 11 Spieler (2020, UA)

Concert for 10 + 1 Egg Slicers — for 11 performers (2020, world premiere)

Maulwerker & guests: Fernanda Farah, Seth Josel, Henrik Kairies, Christian Kesten, Alexey Kokhanov,
Chico Mello, Andrea Neumann, Silvia Ocougne, Katarina Rasinski, Derek Shirley, Steffi Weismann
Solo fur 2 Hi-Hats

Solo for 2 Hi-Hats

Sven-Ake Johansson, percussion

Gesamtkatalog D fiir 8 Performer (2003)

Complete Catalogue D — for 8 performers (2003)

Maulwerker & guests: Fernanda Farah, Henrik Kairies, Christian Kesten, Alexey Kokhanov, Andrea
Neumann, Katarina Rasinski, Derek Shirley, Steffi Weismann

Born in Sweden and based in Berlin since the late 1960s, multidisciplinary artist Sven-Ake Johansson —
percussionist, jazz musician (standards and free), singer, instant poet, writer, visual artist, and
photographer — has been an inspiring force and close collaborator of Freunde Guter Musik from their
earliest days. The first evening of Broken Music Vol. 2_Live features a small, five-part portrait show in his
honor. It kicks off with his classic Das Telefonbuchstiick (The Telephone Book Piece): two fat volumes of
the Berlin yellow pages on wobbly music stands are drummed away at to explore their sonic qualities. A
quasi-baroque cycle Sechs Klavierstiicke (Six Piano Pieces) showcases (with a wink) SAJ’s talent as a
writing composer. This evening also features the world premiere of Konzert fur 10 + 1 Eierschneider
(Concert for 10 + 1 Egg Slicers). In Solo fiir 2 Hi-Hats (Solo for 2 Hi-Hats), SAJ proves himself an
ingenious percussionist, conjuring full, rich sounds from a reduced, sparse instrumentation. The program
concludes with a high wall of all German telephone books, dating from 2002 and 2003, made to sound as
they are spread on the floor by busy hands in Gesamtkatalog D (Complete Catalogue D).

Saturday, April 22, 2023, 8:30pm
Charlemagne Palestine, Strumming Music — solo piano

Charlemagne Palestine is an alchemist of timbres and vibrant textures. He was shaped by his early
musical experiences as a singer and later a cantor at the synagogue. At sixteen, he already performed on
the carillon at St. Thomas Episcopal Church in New York. Early on, he began developing his own
idiosyncratic technique for keyboard instruments (carillon, organ, piano) — “strumming,” a rapid and
polymetric repetition of keystrokes producing powerful, shimmering clouds of sound with an extremely rich
and variable texture of overtones, beats and vibrations. This intensively physical quality of sound piles up
in his famous Strumming Music for solo piano, first released on his now legendary 1974 LP of the same
name. Palestine performs Strumming Music on a large concert grand piano, preferably a Bosendorfer
Imperial. The thrilling 50-minute ecstatic improvisation is an unremitting flow of repeated chords, from
which iridescent, spectral clusters and dense, constantly shifting, quasi-organic sound structures unfold.
The ecstatic musical language is in a constant process of transformation that Palestine also understands
as a spiritual evolution. As a visual artist, he is best known for his installations with plush animals. They
also make an appearance in his Berlin performance.

Jessica Ekomane, Multivocal — quadraphonic live performance

Jessica Ekomane is a French-born, Berlin-based live electronic musician and sound artist. Her practice
unfolds through live performances and installations. Ekomane creates situations in which sound becomes



a transformative element between space and audience. Her quadraphonic performances, characterized
by their strong physical affect, seek a cathartic effect via the interplay among psychoacoustics, the
perception of rhythmic structures, and the oscillation between melody and noise. Her ever-changing and
immersive sonic landscapes are based on questions such as the relationship between individual
perception and collective dynamics, or the exploration of listening expectations and their social roots. In
her quadraphonic concert installation Multivocal, Ekomane unfolds a polyphonic labyrinth that addresses
both the body and the mind - a generative exploration of rhythm and spatial perception. A steady rhythm,
entirely static, is broadcast through each of the four speakers. Uniform pulses, differing in tempo by a
millisecond, begin to beat together, then pass gradually into organic phases, evolving constantly mutating
rhythmic patterns until, in the end, they move again in unison.

Thursday, April 27, 2023, 9pm
Hassan Khan, The Infinite Hip-Hop Song Live!

A battery fire of bars and rhymes, shifting basslines, mutating beats, elastic melodies all put together live
into one evolving set using a custom-made digital interface.

Artist, musician and writer Hassan Khan has been touring this unique live set of original hip-hop since its
premiere a year ago at the Centre Pompidou in Paris and most recently opening the Sonic Shaman
Festival in Taipei. The piece was developed from his cutting edge algorithmic music installation The
Infinite Hip-Hop Song (2019) which has been installed at major institutions such as the Reina Sofia
Museum in Madrid; SFMOMA, San Francisco; MOCA, Taipei; Centre Pompidou, Paris and K@S
Museum, Koge. The live version relies on a vast database of original content first produced by Khan for
the installation: hundreds of beats, melodies, bass lines as well as vocal units from ten songs specially
written by Khan and recorded in the studio with eleven rappers of diverse backgrounds. Although in the
installation version the content is assembled in an endless flow by an algorithmic generator, Khan here
reverses the roles — replacing the algorithm and taking over the controls on stage using a specifically
developed system. This fascinating and complex project draws from our shared conditions to touch the
latent impulses, desires and fears of contemporary global culture in which hip-hop has a strikingly large
role.

...you were told
when you clap the world will hold
hold the bold the called
hold the weak and the old
hold what’s sold
hold back hold
the wonderful multifold...
-From Song #9 The Infinite Hip-Hop Song

Friday, April 28, 2023, 9pm
Emeka Ogboh, Lagos Sessions — live performance

Lagos- and Berlin-based Nigerian sound and installation artist Emeka Ogboh uses field recordings to
explore the acoustic infrastructure of cities as cosmopolitan spaces, each with its own history and
idiosyncratic character. Since 2008, he has been sonically documenting and archiving the pulsing African
megametropolis of Lagos. With artistic virtuosity, Ogboh shapes the field recordings from various places
in the city into a kind of auditory topography, which allows an image of the city to emerge in the mind of
the listener. In his Lagos Soundscapes project, the city comes to life as a sonic landscape which then, as
a sound installation transferred to other places, can be experienced in new contexts. In 2021, Emeka
Ogboh began to release his compositions also on records, in which he skillfully combines layers of
ambient electronics, dance music and field recordings from the city of Lagos. His debut album Beyond the
Yellow Haze appeared on Ostgut Ton’s sub-label A-TON, his second album 6°30'33.372"N 3°22'0.66"E
on his own label Danfotronics, founded in 2022. After Emeka Ogboh has been DJing on and off in recent
years, this is one of his first appearances with a live version of his Lagos Sessions.



Thursday, April 5, 2023, 8:30pm
Raed Yassin, Phantom Orchestra — solo performance with 12 turntables and 42 records

Phantom Orchestra by Lebanese artist and musician Raed Yassin is a collective project that captures and
archives a particular musical moment in recent history: the sounds of experimental improvisers created in
isolation during the coronavirus pandemic. In collaboration with the Morphine Records label, Yassin
invited over 40 international musicians — many of whom are affiliated with the Echtzeitmusik scene in
Berlin — to play solo sets in the Morphine studio. The recordings were then pressed as one-of-a-kind vinyl
LPs (dubplates). This record archive shapes the pool of improvisational “phantom” solos, which Yassin
combines into an orchestral arrangement live on 12 turntables. The initially isolated solos in this way form
a virtual orchestra of turntables, creating a grand composition in real time — which emerges, “conducted”
by Yassin, as a spontaneous live mix. For Raed Yassin, the project is also a reflection on and a gesture
of solidarity in the midst of our present situation, as we are stepping out of isolation, learning anew how
we might live in the world together.

Participating musicians: Tomomi Adachi, Khyam Allami, Burkhard Beins, Tony Buck, Anthea Caddy,
Lucio Capece, Audrey Chen, Paed Conca, Marina Cyrino, Marta De Pascalis, Axel Dorner, Mia Dyberg,
Tony Elieh, Emilio Gordoa, Judith Hamann, Carl Ludwig Hilbsch, JD Zazie, Elena Kakaliagou, Mazen
Kerbaj, Hans Koch, Matthias Koole, Andrew Lafkas, Elisabetta Lanfredini, Maurice Louca, Miya Masaoka,
Magda Mayas, Matthias Muche, Andrea Neumann, Henrik Munkeby Ngrstebg, Rieko Okuda, Andrea
Parkins, Julia Reidy, Ingrid Schmoliner, Marie Takahashi, Michael Thieke, Anais Tuerlinckx, Els
Vandeweyer, Michael Vorfeld, Biliana Voutchkova, Uygur Vural, Ute Wassermann

Eriday, May 5, 2023, 8:30pm
Mieko Suzuki & Claudia Rohrmoser, Broken Vinyl — audiovisual performance

For their audiovisual performance Broken Vinyl, visual artist Claudia Rohrmoser and sound artist Mieko
Suzuki take vinyl as their common ground in order to explore the reciprocal influences of sound and
image. For her sounds, Mieko Suzuki utilizes broken, or prepared records, turntables, effects pedals, and
various props. Always aiming for unexpected sonic moments, she creates dynamic, slowly evolving, bass-
driven sound textures rooted in both advanced electronic music and the noise scene. Claudia Rohrmoser
transforms images of Mieko’s “taped” records and vinyl fragments into a lucid visual universe. She
explores the characteristics of the specific forms and surface structures of the vinyl, generating from these
dynamic virtual spaces. The animations are created by spinning digital images at different speeds — just
like vinyl spinning on a turntable.

Christian Marclay, Record Players (1982) — ensemble performance with records

The medium of the record, in all its various appearances, stands at the center of the early work by Swiss-
American artist and musician Christian Marclay. With his actionist, Fluxus-inspired performances in the
late 1970s, as well as his later record-objects and vinyl and CD installations, Marclay is among the most
significant pioneers of “turntablism” — the art of playing with records. Vinyl and shellacs (purchased for the
most part at second-hand shops) and other objects that can be played with record needles were
manipulated, assembled, mixed, misused, fractured, and glued back together. With the help of up to six
and sometimes more commercially available turntables, he deconstructs the myths and fetishes
propagated through everyday culture and the entertainment industry by way of records and sound
transmission devices, in a manner at once highly musical, ironic, and radical. Concluding the Broken
Music Vol. 2_Live performance series, this acoustic performance, featuring an ensemble of performers
from the Berlin scene, is a re-enactment of Record Players, first performed in New York at The Kitchen in
1982. Of his performances with records Marclay has said: “| act against the fragility of the record in order
to free the music from its captivity”.

Friday, May 5, 2023, 10pm

Broken Music_DJing, DJ sets by Jessica Ekomane, Emeka Ogboh, Mieko Suzuki

40 years of Freunde Guter Musik Berlin, Rieckhallen Underground

The concert series closes with a grand and wild Broken Music Party celebrating the 40" anniversary of
Freunde Guter Musik Berlin, in the basement of the Rieckhallen, featuring DJ sets by participating artists.




