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An extraordinary artist attracted attention in Berlin in 1995 when he erected pavilions with architectural
visions inside, created as panoramas for new urban development in his BERLIN 2005 — CITYVISION
project. What emerged was a breathtaking image of the German capital as a reinvigorated metropolis.
Yadegar Asisi saw the success of these temporary panoramas as confirmation to continue working in this
medium.

With the exhibition 'SEHSUCHT — Das Panorama als Massenunterhaltung des 19. Jahrhunderts'
(Aspiration — Panoramas as the mass enteriainment of the 19th century), which was curated by Marie-
Louise von Plessen and held at the Bundeskunsthalle in Bonn in 1993, Asisi managed to create
staggering artistic reinterpretations, retaining an emphatically strong connection to 19th century painting.
He continued this work with ROME 312 — a panorama of Rome as Constantine enters the city in 312 AD
based on a traditional black and white reproduction.

With this early experience of the historical terrain and a broadening to large-scale formats, he attempted

his first panorama, 8848EVEREST360°, in a converted gasometer in Leipzig in 2003. Measuring 35 x 105

meters with a visitor platform in the centre, the panorama provided a breathtakingly grandiose 360° view

of this mountain environment as experienced at a height of 6,000 meters. Asisi had previously carried out
his own reconnaissance of the Himalayan heights.

Unlike virtually any other contemporary artist, as an architect Asisi understands the illusion of artistic
spaces, and the reification of his spatial ideas demonstrates a wide range of themes and artistic depth.
He combines intention, passion and imagination with a strong curiosity for particular places, historic
moments or experiencing nature. When Asisi gets an idea, his artistic endeavours are almost
inexhaustible: he researches and travels to distant places, he sketches like a brilliant draughtsman, he
designs, photographs, uses watercolour and finally constructs a collage on his computer. The ability to tell
a great story, which makes the experience of viewing the picture uniquely fascinating, is what gives the
panoramas their narrative appeal.

Asisi spends years on each project. Photos, drawings, collages, 3D modelling, models, panel painting
and finally entire panoramas give rise to a temporary artistic space through his virtuoso use of perspective
in its concrete, three-dimensional form as a suggestive and immediate spatial experience.

His first Leipzig panorama in 2003, with parallel exhibition and programme, was a resounding,
groundbreaking success. Since then, he has continuously used the Leipzig Panometer as an arena for the
world's biggest 360° panoramas. His themes range from historical views of cities — ROME 312, BAROQUE
DRESDEN, PERGAMON, LEIPZIG 1813, DRESDEN 1945 - fascinating natural environments — EVEREST,
AMAZONIA, GREAT BARRIER REEF — to evocative moments in recent history, which are now part of our
collective memory — THE WALL, TITANIC.

As he engages in renewing and rediscovering the art of the panorama in the 21st century, Asisi's artistic
trajectory is characterised by his radical and determined transgression of genres. His projects combine
perspective painting, spatial simulation, stage design and high level of sensitivity for human perception
with attention to detail and monumentality. People are always at the centre of his graphical "staging of
reality".

Beatrice E. Stammer, curator in Berlin
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