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PRESS RELEASE 

Kulturforum, Gemäldegalerie 

Matthäikirchplatz, 10785 Berlin 

Tue, Wed, Fri 10 am–6 pm, Thu 10 am–8 pm, Sat + Sun 11 am–6 pm 

 

Extension of the special presentation Hieronymus Bosch and his 

pictorial world in the 16th and 17th Century until 19 March 2017 

11 November 2016 – 19 March 2017 

A special presentation by Gemäldegalerie and Kupferstichkabinett – 

Staatliche Museen zu Berlin 

 

Due to the great public interest, the duration of the special presentation 

Hieronymus Bosch and his pictorial world in the 16th and 17th at Gemä-

ldegalerie will be extended until 19 March 2017. 

To mark the 500th anniversary of the death of Hieronymus Bosch, the 

Gemäldegalerie and the Kupferstichkabinett will stage a studio exhibition 

displaying their holdings of Bosch's own work, as well as copies made 

from it and artworks inspired by it. 

 

The centrepiece of the exhibition is the oak panel painting St. John on 

Patmos, one of Bosch's major works, signed by the artist. Facing this will 

be four copies based on Bosch's greatest paintings, including the monu-

mental Last Judgement, by no less a figure than Lucas Cranach the Elder, 

a copy based on Bosch's original, now hanging in the Academy of Fine 

Arts in Vienna. The freshly-restored Temptation of St. Anthony, made as a 

smaller version of Bosch's famous triptych, now in Lisbon, will be shown 

for the first time in 150 years. The fact that the fantastical worlds of Hier-

onymus Bosch - as the painter signed his work - continued to be a source 

of inspiration for Netherlandish artists even in the 17th century is demon-

strated by works by Adriaen Brouwer, David Teniers the Younger, and 

Frans Francken the Younger. 

 

The Kupferstichkabinett holds over half of Bosch's surviving drawings, 

regarded as the high point and culmination of 15th century Netherlandish 

drawing. Among them, The Wood Has Ears, The Field Has Eyes stands 

out as one of his three so-called master-drawings. Bosch's intimate draw-

ings reveal him to be a virtuoso of the medium, capable of intuitively real-

izing his figures and visions in just a few swiftly-sketched strokes. For the 

first time in fifteen years, all of Bosch's drawings held in Berlin will be dis-

played, with both recto and verso shown. For conservation reasons, these 

highly sensitive works will be shown in pairs, with the selection changing 

every few weeks. Bosch's originals will be supplemented with drawings 

and prints by his immediate circle, as well as by his successors and those 

he influenced, ranging from Alart du Hameel to Pieter Bruegel to James 

Ensor. 


