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Exhibition Landscape 

An interaction between visitors, exhibits, and landscape. 

 

The main concept of the design is to present the diversity of the Saudi Arabian landscape, which is not 

limited to – as according to emblematic clichés – dunes and desert but also oases, rocky mountain-ranges, 

steppe and plains. The society, like the landscape where it originates, is equally complex and diversified, 

as this is seen through the rich cultures, the successive civilizations and the trememdous variety of artifacts 

that were produced. The geographical landscape was never isolated, but stood at the cross roads of 

civilization, from prehistoric times through antiquity until today.So apart from the extraordinary culturural 

and artistic values, the exhibition presents diversity, one of the main features of culture; this is very 

important to ponder upon, especially nowdays, in times of forced homogenities and when there are 

seemingly constructed clashes of civilizations – be it on the political, religious or cultural levels. 

 

This landscape is rendered as abstracted or 'pixilated' monolithic cubic clusters of showcases, platforms, 

plinths, sockets, and possibilities for seating arranged in groups according to the chronological, material, 

and thematic displays of more than 300 archeological objects and historic documents from the region. 

Simultaneously, black and white prints of historic and contemporary photographs and additional 

watercolors, depicting the natural landscape and environment, accompany the landscape of the exhibition 

in a close dialogue, transporting the exhibited artefacts into their natural context and giving the visitor an 

enriching and unique experience.  

In this ‘exhibition landscape’ the photographs are presented as an intrinsic part of the space, not only as 

pictures mounted on the wall. The graphic exhibits include pictures from the works of travelers: aquarelles 

by Julius Euting at the turn of the last century, photographs by Christiaan Snouck Hurgronje in 1885, by 

Wilfred Patrick Thesiger in the 1940s and 1950s, and by the Saudi photograph Mohammed Babelli, the 

current official photograph of the Saudi Commission of Tourism and Antiquities. 

 

Images are seen as part of the ‘exhibtion landscape’, not only as illustrations, they are intended as the 

vessel providing the visitors the feeling of being in the place where they were taken. This will give the 

exhibits and artifacts a value that transcends ‘museological’ value; they are in their element and in their 

context. On the wall surfaces two types of Artworks are mounted: photographs and texture wallpapers. 

Both show different themes from the landscape such as urban settings, oases, deserts, rock tombs as well 

as inscriptions to further contextualize the exhibits. 

 

The artifacts cover a wide, chronological and cultural range, from prehistoric to late Ottoman through 

primarily Islamic periods. The old civilizations depended on the trade roads, which, not only enabled the 

circulation and exchange of commercial goods, but also of ideas. The trade routes also facilitated the 

exchange of knowledge throughout the region within a network with neighbouring territories in 

Mesopotamia, Asia, Egypt, the Levant, the Mediterranean, or Yemen, and later with the great empires of 

late Antiquity. 

The exhibits, coming from several civilizations and cultures succeeding each other over time, are set in the 

space, in a way to communicate with each other and with the visitor. In the axis of each door, human 



statues or sculptured heads face each other and the visitor, as he as he or she roams from one room to 

another. It is a metaphor that these cultures, from the dawn of history until our days, are in a continuity 

sharing, transmitting and building up their human experience. 

The surface of the exhibition covers about 1300 sqm and is divided into 17 parts. The construction consists 

of preexisting and newly built walls, floors and 'rock showcases', oases, desert landscapes, and rock tombs 

within the existing space (space within space). Walls and showcases are of the same material, andfinished 

to appear as one moulded piece like the landscape, giving the impression of one monlithic space, 

integrated with the photographs, while the floor’s rough texture helps the visitor’s imagination to transgress 

the museum’s space into ‘the country of origin’.The color concept is designed to organize the spatial 

perception of the visitors, giving unity and coherence to the exhibition, while accentuating some areas and 

objects according to content and exhibits. For this purpose, the same dark color will be used for all floors; 

this is the base (or plinth) which supports the exhibited objects and on which the visitors walk. The same 

color is applied to the tops of the rocks and showcases, giving the impression that they protrude from the 

ground; the color switches from side to top, emphasizing the exhibits, and rendering them floating on 

horizontal surfaces. 

All transversal walls and their openings have a turquoise color that contrasts with the dark floor; these 

monolithic walls divide the areas into sequences or separate them, as if these walls were added later to 

divide the space. Longitudinal walls are painted with a dark sepia brown color that is in harmony with the 

other colors and matches perfectly with the black and white photographs, which are not only intended as 

exhibits or illustrations but as a part of the “skin” wrapping the spaces. 

The coherence of colors throughout the exhibition, which spaces separated by the turquoise walls, gives 

the visitor a sense of continuity. The rocks inside the spaces are of the same color, while their tops repeat 

the color of the floors. A dark red hue is used to accentuate specific objects and areas, serving to convey 

the theme of each arrangement, but at the same time, they break the consistency of the overall color 

scheme.  

 

The objects are presented within glass showcases, behind transparent dividers, or are protected by 

stepped plinths that maintain the required security distance. Information, explanatory texts and illustrations 

are positioned in this “exhibition landscape” in order to establish varied depths and offer different layers of 

information. The lighting, projectors fixed to the ceiling rails, will emphasize the materiality of the objects on 

display and pinpoints the explanatory texts. Hence, spotlights guide the visitor through each gallery, 

leaving the majority of the room in the background, undiscovered. 

 

The design is a statement, presenting the objects within the landscape in which they were produced, used, 

or discovered. It argues for contextualization versus sterilization and does not pretend to be neutral or 

'calm' in favor of the exhibit. It is a dialogue between the objects and the space, in a balance that neither 

affects them nor compromises their meaning or their appreciation by the visitor. If the objects are the story, 

the exhibition is the story teller, rather than a blank white page. 

 


