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Introduction

HE EDITORS OF THIS BOOK REQUESTED
T a study of an individual city to contrast with the
broader regional surveys. This contribution attempts
to demonstrate the advantages of a fuller exploration
of the specific context of a civic coinage by focusing
on selected issues from the coinage of Pergamum—
alongside Ephesus and Smyrna one of the three
largest cities in the Western part of Asia Minor.'

In the Julio-Claudian period Pergamum’s coin
designs were dominated by the imperial succession
and the city’s first neocorate temple (17 Bc—AD 59). In AD
59 Pergamum’s coinage stopped for more than two
decades. When it resumed under Domitian (AD 83)
new topics were continuously introduced until the
reign of Caracalla (ap 211-17). These included gods,
cults, heroes, personifications, architecture, sculp-
ture, games, and civic titles. After Caracalla the city
concentrated on a few key images, such as Asclepius
or the emperor. At the same time, coin legends—
especially civic titles—gained greater importance.
This trend continued until the city’s coinage came to
an end under Gallienus (ap 253—68). The overall range
of Pergamum’s coin iconography was broadly similar
to that of other cities in the East of the Roman
empire.

Coins of Pergamum from the imperial period fall
into (at least) sixty-four issues, the most diverse of
which employed twenty different coin types. In all,
around 340 different types are currently known. They

! For the Roman provincial coinage of Pergamum: Fritze 1910;
Weisser 1995.

provide a solid base from which to explore various
relationships. These include the relationship between
coin obverses and reverses, as well as the place of an
individual coin type within its own issue, and within
the city’s coinage as a whole. Coin designs could
allude to objects and events within Pergamum itself,
or focus on the city’s connections with the outside
world: with small neighbouring cities, with the other
great cities within the province of Asia, or with Rome
and the imperial family.

Communication via the medium of civic coinage
was in the first instance presumably directed
towards the citizens of Pergamum. At the same
time coinage also reflected developments outside
the city. Social and geographical mobility was
encouraged by an imperial system which allowed
distinguished members of local elites access to the
highest military and administrative posts. Thus
someone like Aulus Iulius Quadratus, citizen of
Pergamum and proconsul of Asia under Trajan,
established multiple connections not only in a civic
context, but also on a provincial and imperial level.
It is intended to investigate some of these connec-
tions in this chapter.

Self-Representation of Pergamum:
The Temple of Augustus

When the city of Pergamum decided to issue new
coins, those in charge of their production had to
decide whether to employ well-established designs or
to create new ones. A good example of an Augustan
design frequently reused during the early imperial
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period is Pergamum’s temple of Roma and Augustus.
Granted in 29 Bc, it was the centre of the imperial cult
for the province of Asia and the first of its kind. For
the city this neocorate temple was monumental
architectural proof of its good relationship with the
imperial family. Telephos, a second-century writer
from Pergamum, is supposed to have written a
treatise on the temple in two volumes.” Given that
there are virtually no books about temples other than
by architects, Telephos” work may be interpreted as
an indication of the extraordinary importance of the
temple for Pergarnum.3 So far, no architectural
remains of the temple of Roma and Augustus have
been found. Coin designs, often carrying explanatory
coin inscriptions such as ‘2EBAXTON’ or ‘OEON
YEBAXTON, provide a general idea of how it
looked. Reducing the number of frontal columns and
omitting the walls of the cella, the coins depict a
temple with two columns enclosing the statue of
Augustus. He is shown as a military leader wearing
a cuirass and a paludamentum, with a spear in his
right hand.

This particular coin design occurs under Augustus
himself, Tiberius, Claudius, Nero, Domitian, and
Trajan (pl. 111, 1-11). It is important to stress that the
decision to display the neocorate temple represented a
deliberate choice on behalf of those responsible for
the coinage against a large number of other (poten-
tial) coin images.

A second example of a popular coin design at
Pergamum was Asclepius. From the reign of Domitian
(aD 83-96) onwards, Asclepius and the deities asso-
ciated with him frequently occurred on the city’s
coinage, thus emphasizing the god’s importance for
Pergamum.

Issues Reflecting Events: Homonoia
and an Imperial Visit

Apart from its regular coin designs Pergamum also
issued coins with images relating to specific events,
many of which represented new designs for the city.
By way of example we may cite coins reflecting
agreements of homonoia between cities, and a spec-
tacular issue marking an imperial visit.
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Homonoia coins expressed—by means of images
and legends—the formal establishment of some kind
of positive relationship with another city.* Of seven
known homonoia issues the one of Publius Aelius Pius
from the reign of Commodus reveals the greatest
iconographic variety.” Ten different reverse designs
praise the close relationship between Ephesus and
Pergamum.

The visit of Caracalla to Pergamum in AD 216 is
reflected in an issue in the name of Marcus Caerelius
Attalus.® Three coin types depict the imperial
entrance into the city on horseback (adventus). On the
first one (pl. 1r.1, 12) Caracalla raises his arm in a
gesture of greeting (adlocutio) towards Asclepius and
a male figure in a long himation holding a small
statue of Asclepius. The latter represents either the
eponymous strategos (Marcus Caerelius Attalus him-
self?) or the chief priest of the temple of Asclepius at
Pergamum. Behind him there are two additional
figures from the imperial entourage.” While the
reverse image of this particular coin type is probably
unique among the provincial coinages of Asia Minor,
the two other adventus types of the same issue are
more conventional in their design (pl. 1L.I, 13-14).
They depict the emperor on horseback in front of a
statue of Asclepius on a short column. The emperor
turns backwards and raises his hand towards a soldier
walking behind him. Here the statue of Asclepius
represents the city of Pergamum.®

Other coin types from the issue in the name of
Marcus Caerelius Attalus focus on imperial reverence
towards the god. On three of them (pl. 11.2, 15-17) the
emperor, clad in a toga and holding a patera, watches
the sacrifice of a hump-backed bull in front of the
temple of Asclepius. Inside the temple, the cult statue
of the god is depicted either seated (pl. 11.2, 15 and 17)
or standing (pl. 11.2, 16). Two other reverses (pl. 11.2,
18-19) show Caracalla with his right arm raised in
a pose of adoration. The subjects of his reverence
are Asclepius and Telesphorus (pl. 1r.2, 18) or
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4 Kampmann 1996; Franke and Nollé 1997: 152-66.

2 Kampmann 1996: 3541, 102-6, pls. 1-3. For a different interpretation
of this issue see Kienast 1996: 214-15. ¢ Harl 1987: 55-8, pls. 23-4.

7 From the known specimens of this type only the coin from Cam-
bridge (pl. 11.1, 12) is well preserved. Its reverse reveals that the two
background figures are turning away from the adventus scene. One of
them is wearing military dress and holding a standard.

¥ A statue of Asclepius also represents the city of Pergamum on one of
the coins from the issue in the name of Attalus (pl. 11.3, 22) where the
statue is held by the city-goddess.



